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Exhibitors are reminded that 
the CEA’s questionnaire seeking 
information of expenses incurred 
in the operation of cinemas for 
the purposes of the tax campaign 
should be returned by not later 
than Saturday (November 8). 

It is important that there should 
be a 100 per cent. return as the 
information is vital to the 
preparation of the case to be sub- 
mitted to the Chancellor. 
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| The outcome of the hearing is of 
| importance to the film industry, as 
| it will provide a guide on policy for 
| the CEA in its negotiations with the 
PRS over proposed tariff changes 

This is the first case to go before 
| the tribunal, set up in May, last year 
| The Association of Ballrooms and 
| the North British Ballrooms Associa- 
| tion are interested parties. 
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Mr. Geoffrey Lawrence, who 
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“The drink on a stick” 
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inequitable and unreasonable. 
Mr. Lawrence said that under the 
1949 agreement, fees were based on a 
formula taking into account the 
capacity of the dance hall and 
| prices of admission. An up-to-date 
adjustment of the ‘formula would 
result in higher amounts being paid 
by the dance halls in any case. 
A percentage levy might result in 
higher fees being paid by dance halls 
continued on page 7 
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Vegoda, Green 
Form Renting 
Company 


A\ NEW distribution 
Regal Films International, has been 
formed by Joe Vegoda, formerly 
RKO Radio’s general sales manager, 
im association with Michael Green. 

The company will market films on 
an international basis. Mr. Vegoda 
will handle business in the U.K and 
Mr, Green will be responsible for 
foreign sales and overseas buying. 

Mr. Vegoda told Kine.: “ We will 
make and acquire films for the inter- 
We shall welcome 
any producers who are seeking distri- 


company, 


| bution throughout the world 


The company has already acquired 
distribution rights for a number of 
British, American and Continental 
It has also secured the 
rights for all Goldwyn reissues, in- 
cluding “ —ne Heights,”’ ** The 
Bishop’s Wife,’ “Secret Life 
Walter Mitty,” “The Westerner” 
“ Roman ndals,”” “ Best Years of 
Our Lives,” “ Hans Christian Ander- 
sen” dnd other Danny Kaye pictures. 

The first programme to be handled 
by the company includes the French 
film, ** Call Girls,” which will be re- 
leased together with Eros Films’ 
“The Trollenberg Terror” on the 
ABC circuit starting December 8; 

*Son of the Sheik *’ starring Ricardo 
Montalban; the British picture 
“Robbery With Violence”; Belinda 
Lee’s “ All Mine To Give,” a Cine- 
maScope film in colour, and several 
pictures from Hollywood. 


The company will handle the new 


| Monty Berman—Bob Baker produc- 


tion, “Jack the Ripper,” which 
started production this week. Scripts 
are being prepared for two other im- 
portant productions. 


BFPA Talks On 

‘ 4 ° eal 

Third Circuit 
PRODUCERS have discussed sug 
that have been made by 
exhibitors urging the formation of a 
The sub- 
ject was on the agenda for full dis- 
the meeting of the BFPA 
executive council yesterday, Wednes- 


y. 

They were due to decide whether 
or not a third circuit was needed in 
view of Rank rationalisation 

And if they agreed that it 
was, the producers were to consider 
what steps the BFPA as an organisa- 
tion could take to help with its 
formation. 

Also on the agenda was the ques 
tion of what part the BFPA could 
play in the proposed British Trade 
Fair in New York in 1960 
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“The drink on a stick” 


Trevelyan Raps 
Misleading 
Film Publicity 


JOHN TREVELYAN, secretary of 
the British Board of Film Censors, 
had some sharp things to say about 
film publicity and exploitation when 
he spoke to the British Kinemato- 
graph Society last week. 

“If people judge what is showing 
inside the cinema by what is shown 
outside,” he declared, “they must 
think the Board is falling down on its 
job. I am sometimes astonished how 
a first-rate picture trics to attract 
people for entirely the wrong 
reasons.” 

After briefly giving the history of 
the BBFC, Mr. Trevelyan told his 
listeners how the Board works. 

e secretary, he said, was the 
official mouthpiece of the Board. 
There were six examiners, of whom 
he was one for a number of years. 
Each film was viewed by two exam- 
iners. Should there be any uncer- 
tainty, a picture might be ‘viewed 
again by the president or the secre- 
tary. 

All films—advertising, documen- 
tary, interest, features—except news, 

continued on page 6 


CEA Supports 
ABC Slogan 


THE CEA is urging its members to 
“whenever and wherever pos- 

the new ABC advertising 
slogan, “Don't take your wife for 
granted—take her out to the ‘pic- 
tures ’.” 

In a letter to branch secretaries, 
general secretary Ellis Pinkney says 
that the association’s finance and 
management committee “ thinks this 
slogan is an extremely effective one, 
and considers that its continuous re- 
petition and display cannot but help 
the whole industry.” 


SEND THOSE CEA 
FORMS BACK 


Exhibitors are reminded that 
the CEA’s questionnaire seeking 
information of expenses incurred 
in the operation of cinemas for 
the purposes of the tax campaign 
should be returned by not later 
than Saturday (November 8). 


nm of the case to be sub- 
mitted to the Chancellor. 


New Survey Probes 
Film-Going Habits 


COMMERCIAL TV IMPACT SLIGHT 


WHAT ARE the cinema-going habits of a small town? Who goes? 
And how often? These questions are answered in a new-type survey 
just completed by Group Marketing and Research Ltd. for the Screen 


Advertising Association. 


The town chosen for the survey was Reading and just over 1,000 local 
people from all walks of life were questioned. The answers they gave 
revealed that seven per cent. of them go to the pictures twice a week or 
more and 15 per cent. go once a week. 


At the other end of the table, the ;-- 


survey showed that 36 per cent. go | 
less than once a month and 29 per 
cent. don’t go at all. Five per cent. 
go once a fortnight and eight per 
cent. once a month. In keeping with 
national trends, it shows that Reading 
men go to the cinema slightly more 
often than the women. 

What effect does commercial tele- 
vision have on cinema-going? In 
Reading, the survey seems to indicate 
that although television as a whole 
had an effect on the cinema, the 
coming of commercial networks has 
not made such a great impact as 
might be expected. 

Presenting the survey to the press 
on Tuesday, Ernest Pearl, president | 
of the Screen Advertising Associa- | 
tion, explained that this was only the 


first of a series of similar porns | 


that were to be made in all main 

population centres, and a survey had | 

already started in Glasgow. 
The idea behind the surveys, 


said, was to counter any suggestion 
that the cinema mighi now be a less 


| useful medium for advertising than 


it had been in the past. 
Here is the breakdown of figures 
continued on page 6 


Managers’ Pay 
Talks Go On 


NO SETTLEMENT was reached 
when the dispute between the SCMA 
and the CEA over the Society's claim 
for a new national agreement went 
to the Ministry of Labour last week. 

But alternative propositions, to be 
considered by the CEA general coun- 
cil, were put forward by the man- 
agers and another conciliation meet- 


| ing is to be held at the Ministry on 
he | November 20. 


BALLROOM—PRS DISPUTE 
GOES TO TRIBUNAL 


THE Performing Right Society's | 
proposed new method of tariff collec- 
tion might mean that some dance | 
halls would have to pay six times the | 
present amount. > 

This was stated by Alan B. Fairlie, | 
joint chairman of Mecca Ltd., at the | 

erforming Right Tribunal on Mon- | 
day—first day of the hearing of the | 
dispute between the Scottish Ballroom | 
Association and the PRS over the | 
society's pr changes. | 

The outcome of the hearing is of 
importance to the film industry, as | 
it will provide a guide on policy for 
the CEA in its negotiations with the 
PRS over proposed tariff changes. | 

This is the first case to go before | 
the tribunal, sect up in May, last year. | 
The Association of Ballrooms and | 
the North British Ballrooms Associa- | 
tion are interested parties. | 

Mr. Geoffrey Lawrence, QC, who ' 


appeared for the ballrooms, said the 


| society . y to alter an agreement 
9. 


made in 1 

They sought, he said, not merely an 
increase in the amount of the society's 
fees, but an entirely new method by 
taking a percentage on the gross 
takings of the dance halls. It was this 
that the proprictors were resisting. 

They claimed that it introduced an 
entirely new principle that was 
inequitable and unreasonable. 

Mr. Lawrence said that under the 
1949 agreement, fees were based on a 
formula taking into account the 
capacity of the dance hall and the 


| prices of admission. An up-to-date 


adjustment of the ‘formula would 
result in higher amounts being paid 
by the dance halls in any case. 

A percentage levy might result in 
higher fees being paid by dance halls 


continued on page 7 


Vegoda, Green 
Form Renting 
Company 


A. NEW distribution company, 
Regal Films International, has been 
formed by Joe Vegoda, formerly 
RKO Radio’s general sales manager, 
in association with Michael Green. 

The company will market films on 
an international basis. Mr. Vegoda 
will handle business in the U.K and 
Mr. Green will be responsible for 
foreign sales and overseas buying. 

Mr. Vegoda told Kine.: “ We will 
make and acquire films for the inter- 
national market. We shall welcome 
any producers who are seeking distri- 
bution throughout the world. 

The company has already acquired 
distribution rights for a number of 
British, American and Continental 
pictures. It has also secured the 
rights for all Goldwyn reissues, in- 
cluding “ Wuthering Heights,” ** The 
Bishop's Wife,” “Secret Life of 
Walter Mitty,” “The Westerner” 
“ Roman Scandals,” ‘ Best Years of 


sep” and other Danny Kaye pictures. 

The first programme to be handled 
by the company includes the French 
film, “* Call Girls,” which will be re- 
leased together with Eros Films’ 
“The Trollenberg Terror” on the 
ABC circuit starting December 8; 
“ Son of the Sheik ” starring Ricardo 
Montalban; the British picture 
“ Robbery With Violence”; Belinda 
Lee’s “ All Mine To Give,” a Cine- 
maScope film in colour, and several 
pictures from Hollywood. 

he company will handle the new 
Monty Berman—Bob Baker produc- 
tion, “Jack the Ripper,” which 
started production chis week. Scripts 
are being prepared for two other im- 
portant productions. 


BFPA Talks On 
‘Third Circuit’ 


PRODUCERS have discussed sug 
gestions that have been made by 
exhibitors urging the formation of a 
new third booking cireuit. The sub- 
ject was on the agenda for full dis- 
cussion at the meeting of the BFPA 
executive council yesterday, Wednes- 


“hi, 
ey were due to decide whether 
or not a third circuit was needed in 
view of the Rank rationalisation 
plan. And if they agreed that it 
was, the producers were to consider 
what steps the BFPA as an organisa- 
tion could take to help with its 
formation. 

Also on the agenda was the ques- 
tion of what part the BFPA could 


play in the proposed British Trade 
| Fair in New York in 1960. 
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Impact 


NVESTIGATIONS designed 

for one purpose often pro- 
vide valuable information for 
another 


The survey, conducted for the 
Screen Advertising Associa- 
tion, was aimed at providing 
statistics for one particular 
section of the trade; that 
which is interested in screen 
advertising; but the results 
obtained can be used as a 
lesson to the whole industry. 

For this, the first of a series of 
such surveys in al) the princi- 
pal population centres, Read- 
ing was chosen as being 
representative of an area with 
the lowest record of cmema- 
going; and the inquiry was 
Mmited strictly to shoppers, in 
fact the only people inter- 
viewed were those who had 
been into a shop. 

In spite of all the recent down- 
beat publicity that we have 
suffered from im the national 
press, and the fact that 
attendances have taken a 
nose-dive, we find that seven 
per cent. of these people go 
to the cinema twice a week 
or more and 15 per cent. go 
once a week. 

On the debit side is the fact that 
30 per cent. go less than once 
2 month and 29 per cent. do 
not go at all. 

These figures suggest that pes- 
simists have been premature 
in suggesting that the habit of 
cinemagoing is dead. 

In this connection it is very 
interesting to note that the 
survey shows that, in Reading 
at least, the advent of com- 
mercial 
virtually no effect at all on 
cinema attendances. and, in- 
deed, that homes without any 
television at all only provide 
a two per cent. improvement 
in picturegoing over those 
equipped with TV. 

In short it is still true that we 
cannot blame TV for our own 
past inck of a _ positive 
avproach to the selling of 
films. 


television has had- 


WAGE MODIFICATIONS e 


EXECUTIVE e 


HE all-day meetings of the 
» i CEA and SCMA negotiators 
at the Ministry of Labour 

last week were not entirely unfriit- 
ful 

Commission on sales and Sunday 
pay are two points over which the 
exhibitors and managers do not see 
cye-to-cye 

However, I gather that the man- 
agers came forward with some new 
proposals which hold out a hope 
that some progress can now be 
made 

Both sides are now reconsidering 
the position and will return for 
further meetings at the Ministry on 
November 20 

It is to be hoped that a modifica- 
tion of the somewhat inflexible 
attitude of the SCMA will make it 
unnecessary for the case to go 
through the lengthy processes of 
arbitration. 


TIVHE board of FIDO is meet- 

ing this Thursday afternoon, 

and expects to receive the recom- 

mendations of the sub-committee 

for the appointment of an admin- 
strative officer. 

The appointment has become a 
matter of urgency for I gather that 
a number of people are knocking on 
the door, ready to make deals with 
FIDO 


RTHUR TAYLOR advises 

. me that the 27th annual 
dinner of the London and Home 
Counties branch CEA has been 
fixed for Tuesday, December 9, at 
the Savoy hotel. 

Charlie Brown will be in the 
chair, and Arthur tells me that the 
name of the chief guest is expected 
to be announced shortly. 

This annual function is always 
regarded as a must by the trade in 
London, and the branch executive 
is hoping that it will receive the 
wenderful support that it has en- 
joyed in the past. 

Tickets are £2 15s. each, and 
Arthur tells me that parties of 12 
can be accommodated at separate 
tables. 


Gin to hear that the CEA 
finance and management has 
urged members to use the slogan 
which has been coined by ABC for 
its national advertising campaign. 
The slogan, “ Don't Take Your 
Wife for Granted—Take Her Out 
to the Pictures” is a gem, and I 
understand that it has aroused a 
considerable amount of favourable 
comment in all parts of the country. 
As | mentioned earlier, ABC's 
campaign was inspired by Bill 
Cartlidge, and I hear that he has 
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FIDO 
INDEPENDENT 


been extremely helpful in offering 
facilities for the preparation of 
posters and blocks, incorporating 
the slogan, which are to be made 
available to exhibitors willing to 
use them. 

A finance and management sub- 
committee is going into the question 
of a national advertising and public 
relations effort and it is to be hoped 
that definite proposals will emerge. 

ABC has set a lead with its own 
institutional campaign and has 
made it known that it is quite pre- 
pared to join its forces to an all- 
industry scheme. 


] ILL FOOKS of Cardiff tells 

me that a small informal 
dinner party has been arranged at 
the Savoy Hotel in London on 
Monday, November 24, to celebrate 
the fifth anniversary of the introduc- 
tion of CinemaScope films to this 
country, 

The party, I understand, will be 
attended by Spyros Skouras and 
Jimmy Pattinson and a number of 
prominent exhibitors. 

I look forward to what should be 
a very happy occasion. 


R*k° RADIO'S former general 
sales manager, Joe Vegoda, 
has quickly got into his stride as 
an independent distributor and has 
struck up what promises to be an 
exciting partnership with Michael 
Green. 
Their combined knowledge of the 


domestic and international markets 
will serve them well in their new 
venture. 

Joe had a wonderful reception 
during his recent visit to America 
and was greatly impressed by the 
support he has been promised from 
that side of the Atlantic. 


OE makes no bones about the 

prospects. He is satisfied 

that he has something worth while 

to offer in the initial programme, 

and, furthermore, holds out pros- 

pects of much more important deals 
in the near future. 

The new company, Regal Films 
International, has temporary offices 
at Michael Green’s headquarters at 
17, Shaftesbury Avenue, WI. Joe 
is Occupying an office at 25, Jermyn 
Street, Wl. (Tel.: Regent 3124, 
ext. 17), but he and his partner 
have plans to get together under 
one roof in new offices shortly. 


Re2’ DISNEY, president of 
Walt Disney Productions, was 
expected in London today (Thurs- 
day) for talks with Cyril Edgar, 
Cyril James and Eddie Davis, the 
co-managing directors of the Dis- 
ney British organisation. 

Roy's stay will be brief, a matter 
of a few days. Then he goes on 
to the Continent to visit the other 
Disney European offices. 

While in London, Roy is seizing 
the opportunity for discussions with 
Bill Anderson, vice-president in 
charge of production, who is over 
here for two important tasks. 

The first is to supervise the 
editing of the new Disney British 
production, “Third Man on the 
Mountain,” a film which, inci- 
dentally, gave the production team 
a number of hair-raising ex- 
periences. The second assignment, 
even more important, perhaps, is to 
decide Disney's future British pro- 
duction projects. 


HERE is some _ speculation 

about the future of Al Daff, 

whose resignations from the posi- 

tions of executive vice-president of 

Universal Pictures and president of 

Universal International were an- 
nounced last week. 

It was thought that Al might re- 
turn to Australia, the land of his 
birth, to take up one of the top 
jobs in the trade there, but I see 
that UI is retaining his services as 
a consultant on a non-exclusive 
basis. 

What this entails is anybody's 
guess, but it does seem to suggest 
that he will not leave the U.S in 
the immediate future. 

One was always impressed by 
Al’s tremendous energy and charm. 
He has been a great ambassador 
for UI and the American industry 
at large. 


HARLES BALDWIN and his 

wife received the good 

wishes of their many friends in the 

trade and in diplomatic and govern- 

ment circles at a farewell party on 
Monday. 

They will be returning to the U.S 

almost immediately. They will take 

with them happy memories of their 
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brief stay in London and a host of 
good wishes for a long and happy 
reurement, 


After a distinguished career in 
the American diplomatic service, 
Charles has done a tremendous job 
for the Motion Picture Association 
of America in many spheres, and it 
is a matter of regret that the indus- 
try will lose his highly valued ser- 
vices. 


Roland and Mrs. _ Thornton 
joined Charles and his wife in wel- 
coming the guests. Roland, of 
course, has assumed the respon- 
sibilities of the MPAA London 
office, for the time being at least. 


HE award of the fellowships 

of the British Film Academy 
to William Alwyn, Ian Dalrymple 
and George Gunn will be roundly 
applauded, for each in different 
ways has added to the lustre of 
British production. 


By the rules of the Academy, the 
award of fellowships is restricted to 
three per year and on this occasion 
the honours are spread nicely over 
film music, production, and tech- 
niques. 

In each case, the recipients have 
indeed made distinguished contri- 
butions to British film-making, 

The total number of fellowships 
awarded now stands at 19. Sir 
Michael Balcon is chairman of the 
Academy's committee of fellows. 


IN view of the importance and 
size of United Artists’ release 
programme, it is not surprising that 
Monty Morton has found it ex- 
pedient to reorganise and strengthen 
his sales and administrative staffs. 


Fred Townsend, who has been 
responsible for various duties in the 
sales and administration depart- 
ments, has been appointed assistant 
to sales manager Dave Bickler. 


Sid Lewis has also been brought 
into the organisation to become 
Monty's personal assistant. This, 
of course, is not Sid's first stint 
with UA. He left the company 
nine years ago to become assistant 
to the managing director of 
Republic. 


Both Reg Armour and Gerry 
Fernback have a high regard for 
Sid’s knowledge of the industry and 
administrative abilities, and were 
sorry to lose him, but they were 
the first to agree that in the cir- 
cumstances the UA job offers him 
a grand opportunity. 


NTRODUCING the new 
Halas and Batchelor short 
cartoon, “ The Christmas Visitor,” 
which has been selected to open 
the San Francisco Film Festival, 
John Halas described it as a 
symbol. 

It is indeed a proud symbol of 
the determination of John and Joy 
Batchelor to keep the cartoon flag 
flying in Britain, especially at a 
time when most of the famous 


I ps 


1958 


Marsha! Lord Mont 
the AB-Pathe film, < 
James gives a repea 


** Monty ’’ went to see his double last week-—at the pictures. Field 


went to London’s Warner Theatre to see 

S MONTY’S DOUBLE, in which actor Clifton 
Petes enero of his wartime ‘masquerade as the real 
Monty. Abawant, Field Marshal Montgomery said he ** enjoyed every 


minute ’’ of the film. And he told onlookers outside the theatre: ‘* It’s a 
very good film. Very good indeed.’ 
American entertainment cartoon- the renters’ Scottish branch 


makers are giving up the ghost. 
John and Joy ave nobly 
struggled to maintain Britain's 
position in the cartoon field with 
less rewarding results than they 
deserve but, at least, they have 
made their mark in the commer- 
cial television field and this busi- 


ness is flourishing on an_ inter- 
national basis. 
HE Christmas Visitor” 


was made over a period 
of two years and has been some- 
thing of a labour of love for John 
and Joy. 


It is a delightfully whimsical 
tale based on that well-known 
poem, “ The Night Before 
Christmas.” 


The production has the stamp of 
the impeccable Halas and Batchelor 
technique, with winsome charac- 
ters and a very amusing story 
within a story sequence, in which 
Santa Claus’s toys come to life to 
enact the time-honoured story of 
hero saves heroine from the 
clutches of the villain. 

The short really deserves a 
place in the programme just prior 
to Christmas Day. 

Sam Eckman, who is, of course, 
a director of Halas and Batchelor, 
is busily negotiating world-wide 
distribution. 


LEXANDER THE GREAT 

* is irreplaceable.” I quote 

the heading to a Scottish Daily 

Express profile of Sir Alex King, 

celebrating the occasion of his 
recent 70th birthday anniversary. 


And I cannot imagine anyone in 
the trade who does not concur with 
the sentiment 
heading. 

On the day, Sir Alex was happily 
feted at a private dinner given by 


expressed in that 


managers. 


Columbia's F. G. O. Cross, chair- 
man of the Scottish section of the 
KRS, handed over a very hand- 
some, inscribed silver tray to mark 
the occasion. 


I USINESS magnate Hugh 

Fraser is acting as host at 

a dinner arranged in Sir Alex's 

honour at the Central Hotel on Fri- 
day, November 21. 


The Lord Provost of Glasgow, 
Myer Galpern, the Earl of Rose- 
bery, chairman of the Scottish 
Tourist Board, Lord Polwarth, 
chairman of the Scottish Council 
(Development and Industry), Sir 
Robert Maclean, chairman of 
the Scottish Industries Exhibition, 
1959, and Arthur Woodbury, MP, 
have associated themselves with this 
tribute to Sir Alex’s great work for 
many Scottish causes. 


] ERT GREEN also celebrated 
“his 70th anniversary recently. 
In fact, he can claim to be Sir 
Alex's senior by one day. 


And coupled with the felicitations 
that go to our Scottish friends, we 
also extend congratulations and 
good wishes to John Turner, the 
esteemed secretary of the Scottish 
branch CEA, who was 82 last 
week. 


OUR congratulations also to 
Pathe Pictorial, which cele- 
brated its 200th issue in colour last 
week, This lively feature, now nearly 
40 years old, has won itself a fine 
reputation with slick, topical 
presentation. 

Now there are plans to brighten 
it up some more. New music 
and a new title design are being 


prepared to give the opening a fresh 
appearance. 


N¢t COHEN and Stuart Levy 
* have good cause to con- 
gratulate themselves. 


Anglo Amalgamated’s new British 
comedy, “Carry on Sergeant,” 
had a tremendous opening week on 
general release in North-West 
London. 

The returns were among the 
highest for any film on the circuit 
this year. 

And the second leg of the release 
in North-East London go: off to a 
flying start on Sunday... After 
receiving reports of capacity attend- 
ances from all parts of the area, 
Nat and Stu are convinced that they 
have one of the top box-office 
attractions of the year. 


We hope that this is a case of 
success breeds success. Their 
second picture of the series, “‘ Carry 
On Nurse,” started production on 
Monday. 


wiule KEMPSELL reminds 
me that the Glasgow cinema 
ball takes place at the Central Hotel 
on Wednesday, January 28. 

Once again Eldorado has given 
some very handsome prizes for the 
draw in aid of the Scottish CTBF. 

Tickets will be circulated shortly, 
and the executive of the Scottish 
fund hopes that there will be a 
generous response for the fund. 


yur condolences go to Kent 
branch ( secretary, Harry 
Quinton, whose wife, Ada, died 
suddenly at their home in Bexley- 
heath on Friday. Mrs. Quinton was 
77. 

Mrs. Quinton was as well known 
as her husband to old-timers in the 
business. 

For many years she took an 
active part in the management of 
her husband’s cinema, The Palace. 
Bexleyheath. In fact, she kept the 
cinema running when Harry was 
away serving in Salonika during the 
1914-1918 war. 


[presen to open the Gau- 
mont, Redditch, on Monday 
mornings for the benefit of local 
night shift workers is receiving a 
good response, I hear. 

The experiment, started recently 
on the request of the manager, Ray- 
mond Yates, is being carried out 
only at the Gaumont, Redditch. 
But if it continues to pay off there, 
morning showings for night shift 
workers might be something which 
exhibitors would do well to keep in 
mind for other industrial areas, 


HE alert manager of the Re- 

gal, Edmonton, spotted a slip 
in last week’s news story on the 
cinemas initially listed as forming 
the new Rank “A” circuit. 

In naming the London cinemas 
not shown in the list we incorrectly 
included the Regal. This important 
North London cinema is in fact de- 
signated as an “ A” circuit cinema, 
as was shown in the list published. 


The Stroller 


Variety Invites Stars 
And BBC Men 


BBC EXECUTIVES and show-business personalities will be guests of 
the Variety Club’s Nomination Luncheon at the Savoy 


honour 


at 


London, on Tucsday next weck. 
Guests are: Sir lan Jacob, 
director-general of the BBC; Gerald 
Beadle, director of BBC television 
broadcasting ; Cecil McGivern, 
deputy director of BBC television 


broadcasting; Max Bygraves; Harry 


Secombe ; Tommy Steele; Ted Ray ; 
Stanley Holloway; Vera Lynn and 
her husband, Harry Lewis; Jon 


Pertwee ; Catherine Boyle, and Joan 
Regan. 


Sir Tom Presides 


Guests will be introduced by BBC 
producer Richard Afton, a member 
of Variety Club’s Crew, who is to 
be “ King for the Day,” and Chief 
Barker Sir Tom O'Brien will preside. 

At the luncheon, Variety’s mem- 
bers will nominate candidates for the 
club’s 1959 Crew, the election of 
which takes place a fortnight later. 

This year Variety Club has raised 
nearly £50,000 for needy and sick 
children, and since 1949, when the 
charity organisation was founded, 
over £300,000 has been donated to 


hundreds of youth charities through- | 


out Britain 


“ADEQUATE HELP 
TO INDUSTRY’ 


WHAT WILL Sir David Eccles, 
president of the Board of Trade, do 
now, in view of the further decline 
of the cinema trade, to maintain the 
level of British film production ? 


This question was being asked in 


the Commons on Tuesday by 
Stephen Swingler 
John Rodgers, Parliamentary 


Secretary, Board of Trade, replied: 
Such fall as has taken place in 
British film production is not in any 
way comparable with the fall in 
cinema audiences. The 
the government now gives to British 


film production appears to be 
adequate. 
Mr. Swingler also asked Sir David 


what consultations he had with The 
Rank Organisation about its decision 
to close 80 cinemas, and why he no 
longer requires the Odeon and Gau- 
mont circuits to compete in booking 
films. 


Next Tuesday Mr. Swingler 
ask the Chancellor: “If in view of 
the further decline of the cinema 


trade. he will abolish entertainments 
tax forthwith.” 


WARWICK’'S NEW 
PRODUCTION 


PLANS are now completed by Irv- 
ing Allen for his next Warwick Films 
production “ Idle On Parade” which 
goes into production at Shepperton 
on Monday next week. 

The film, for Columbia release, will 
star Anthony Newley, Anne Aubrey 
and William Bendix. 


assistance | 


Hotel, 


ACTT CALLS OFF 
TV STRIKE 


A 1.86-MINUTE long strike ACTT 
members threatened to stage on Fri- 
day night during Granada TV's “* The 
Army Game,” has been called off. 

Why a 1.86-minute stoppage? In 
reply to the association's request for 
a 15 per cent. pay rise the Indepen- 
dent Television Companies Associa- 
tion offered an increase of—1.86 per 
cent. The strike was intended to 
register the ACTT members’ disgust 
“at what must be the lowest increase 
ever offered by an employer.” 

It was cancelled on the assumption 
that there would be a meeting with 
the employers later this week over 
the pay dispute. 


‘Nightcomers' 


For Rank 


LATEST addition to Rank’s 1959 | 


programme is John and James | 
Woolf's “The Nightcomers.” Eric | 
Ambler is now scripting from his 
own novel. 

Stars Stewart Granger and Jean | 
Simmons will be making their first | 


film together for Rank in ten years. 
Granger plays an Englishman _in- 
volved in the civil war of a Far 
Eastern country who falls in love 
with a Eurasian girl, portrayed by 
Jean Simmons. 

The picture will be in colour and | 
location work in Singapore starts in 
the new year. Studio work will be 


|} at Pinewood. A director has yet to | 


| be appointed. 
from all parts of the world were 
viewed 
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AIC Considers | FILM SURVEY—contd. 


Rationalisation 
Problems 


THE Association of Independent 
Cinemas is considering the formation 
of a special booking agency for inde- 
pendent exhibitors as a safeguard 
against difficulties they believe will be 
forced on them by the Rank ration- 
alisation scheme. 

This was the main subject for dis- 
cussion at the Association's council 
of management meeting in London, 
yesterday, Wednesday. 

Secretary of the Association, 
Aubrey Partner, told Kine. a number 
of members believed that arrange- 
ments could be made for a third cir- 
cuit that would benefit both indepen- 
dent exhibitors and independent pro- 
ducers. 

“It is the only way we can get 
over the problems the new Rank plan 
will bring us,” he said. “ We want 
to get together and work something 
out with independent producers.” 


SAM LOMBERG has __sobeen 
appointed sales manager of Screen 
Gems Limited, television division of 
Columbia Pictures. 

Associated with the film industry 
since 1936, Mr. Lomberg first joined 
Columbia in 1948 as general sales 
manager of Wigmore Films Limited 
(16-mm. division of Columbia Pic- 


tures). For the past 17 months, he 
has held the position of London 


| Branch Manager. 


He is succeeded as London branch 
manager by Ernest Raymond, assis- 
tant London branch manager. 


Transport Film Top 


THE British Transport Commis- 
sion’s film “ Journey into Spring” 
has been awarded first prize as the 
best tourist film at the Eighth [nter- 
national Tourist Film Week, held in 
Brussels. 


that indic::e this point. Of the num- 
ber questioned, 407 had commercial 


| TV, 118 had BBC only and 483 had 


no television at all. 


What is important is that of the 
number with commercial TV seven 
per cent. go to the pictures twice a 
week—four per cent. more than those 
with BBC only, and two per cent. less 
than those without TV. Twelve per 
cem. of those with commercial tele- 
vision go once a week, compared 
with three per cent. of those with 
BBC only, and 21 per cent. of the 
total number without television. 


Of those with commercial TV, 30 
per cent. never go to the cinema, 
against 38 per cent. of those with 
BBC only, and 26 per cent. of the 
people with no TV. 

People in the lower income groups 
go to the pictures more often than 
those in the higher pay brackets. Of 
the total questioned where the head 
of the house was carning £850 a year 
upwards only 13 per cent. went to 
the cinema once a week or more, 
against 28 per cent. of those ques- 
tioned who were earning £11 a week 
or less. 


Breakdown 


As is expected a breakdown of the 
Reading survey shows that the 16-24- 
year-olds are far more frequent cine- 
ma-goers than any other age group. 

Fifty per cent. of those of that age 
who were questioned went once a 
week or more, compared with 28 per 
cent. of those in the 25-34 age group, 
12 per cent. of the 35-44s, 14 pe rcent. 
of the 45-64s and 16 per cent. of the 
over 65s. 

Housewives found less time for the 
cinema than single women. Sixteen 
per cent. of the housewives ques- 
tioned in Reading went once a week 
or more, compared with 43 per cent. 
of the single women questioned. 
the housewives, 35 per cent. said they 
never went to the cinema, against 10 


| per cent. of the single women. 


Reading was chosen for this pilot 
survey because it is in an area with 
about the lowest number of cinema 
admissions a year; because it is in 
the London ITV area; and because 
it is a market town outside “the 


| London shopping influence.” 


TREVELYAN TALKS TO BKS—contd. 


] 
On the matter of category, in most | 
cases it was simple to decide whether | 


1 film should be U, A or X. But 
| there are many border-line cases. Re- | 
sponsibility towards children was | 


will 


to allow pictures to be shown which 


clear: they must not be allowed to | 
see films which were liable to upset 
them, although children were less | 
easily frightened than their parents | 
feared. On the other hand, the views | 
of the adult must be taken ito | 
account, from the point of protecting 
the industry from complaints | 


The purpose of the X category was 


| should not be seen by children—pic- | 


tures not necessarily salacious or 
horrific. Unfortunately, due to the 
fact that the circuit audience was 
primarily a family audience, an X film | 
was of little use to the circuits. The | 
Board might be. asked to indicate | 
cuts which would qualify a film for | 
an A certificate, On the other hand, | 
requests had occasionally been re- ! 


ceived that a film should be given an 


| X certificate. 


The major problem in censorship 
was violence and brutality. He illus- 


| trated the way in which a shooting 


scene—which in the early Westerns 


was accepted without questicon— 
might, by increasing detail and 
| realism, become offensive. 

The horror film was immensely 


pate, and in the speaker's view the 
rror films that had been passed 
were in no way objectionable to the 
type of audience who demanded ex- 
citement. 


|Small Problem 


Sex was a relatively small problem. 
The views of the Board moved with 


| the times, as indicated by the occa- 
| sional passing of nude scenes. 


All 
religious views are respected. Christ 
was nowadays permitted to appear 
and to speak, but it must be done 
with dignity, and the porting pro- 
gramme must be suitable. 


although if a film seemed likely to 
cause trouble in the cinema some 
action might be taken. 

At the end of his talk Mr. Trevelyan 
answered questions. 

Dore Silverman asked what was the 
attitude of the Board towards sub- 
titling. 

Mr. Trevelyan explained that, while 
some forcign sub-titles were odd, they 
rarely caused trouble. The view was 
taken that people able to understand 
the original language were not likely 
to be harmed by anything said. 

Replying to other questions, Mr. 
Trevelyan agreed that there was a real 


= in the fact that things harm- 
ess to a child of seven or eight might 
be thoroughly bad for a child of 12 or 


13. He expressed amazement that 
cinema managers should be able to 
solve the problem of excluding under- 
age children from A or X shows. 

He agreed that it was absurd that 
films cut by the BBFC might be 
shown freely on television. However, 
it was wrong to say there was no 
censorship of television, In a rough 
sense, categories were operated 


There was no volitical censorship. | according to the hour of showing. 
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PRS Dispute—contd. 


which took more money than others 
but made less profit because of higher 
overheads, 

Mr. Fairlie agreed with Mr. 
Lawrence that he would describe the 
music as a “ bulk commodity.” With- 
out it he could not run the hall. 

“I would say no member of the 
public cared what kind of music was 
played provided it was up-to-date.” 


His company had taken over dance | 


halls and increased the attendance at 
them by providing more attractive 
facilities and better management. “At 
no time can I recollect saying | must 


have a particular piece of music to do | 


this.” 


Mr. Fairlie said he would be pre- 
pared to pay a fixed licence fee based 
on a formula, but ballrooms would 
regard having to pay a proportion 
of receipts as a tax on their enter- 
prise. 


Levy 


Mr. Fairlie said that if the two per 
cent. levy proposed by the societ 
were introduced, his company—whic 
controls 24 ballrooms, including three 


in Scotland—would pay about six 
times as much as now. | 
A member of the tribunal, Mr. 


W. Evans, asked him if he thought 


the equivalent of three-farthings out | 
was 


of an admission price of 43s. 
penal. Mr. Fairlie said he would 
regard it as such. 

ater, he told the chairman, Mr. 
Walter Raeburn, QC, that under the 
present [or he knew yearly how 
much he had to pay in fees, but under 
the proposed system it could vary 
from year to year. 

The chairman suggested that there 
was a partnership 


who wrote 


the music, the ban 


leader who put in the * twiddly bits ” | 


and the dance hall owner, who pro- 
vided the platform for it to be played. 
What had to be found was a fair 
figure to reward the music writer. 

John Warren, of Ruskin Drive, 
Glasgow, a director of the Albert 
Ballroom, Ltd., Glasgow, said when 
the hearing continued on Tuesday 
that the original suggestion, in 1948. 
of the Performing Right Society of 
one per cent. of estimated capacity 
figures brought their particular fee 
from £23 2s. to over £400. 

“We were not happy about this 
abnormal increase,” he declared. 
“* The PRS wanted a larger fee, which 
we were quite prepared to give, but 
we wanted to limit it as much as 
possible. 

* But we were aware that we were 
dealing with an organisation which 
could have taken our licences away 
and left us with no music and so we 
felt that we had to make the best 
bargain we could.” 

Eventually agreement was reached. 
Unjust 

John Boyd, solicitor, secretary of 
the Scottish Ballroom Association, 
since its formation in 1939, said that 
the ballroom proprietors were very 
much against the disclosure of their 
takings. 

They thought this was an unjust 
method of assessing a fee for the 
services they got from music pub- 
lishers and the PRS. 

The PRS was trying to introduce 
this principle into ballrooms, 
cinemas, variety theatres, —_ 
rinks and circuses. Proprietors 0 
skating rinks were equally opposed 
to this principle. 

The hearing continued yesterday. 
Wednesday. 


tween the man | 


Sol Sheckman 
Says ET Cut 
_ Was No Help 


IN HIS annual statement to Twen- 
tieth Century Cinemas, Sp] Sheckman 
said that the decline in cinema atten- 
dances was sharper in 1957, The 
serious fall in admissions continued 
during the present year. 

—— profit amounted to £7,897 
compared with £9,748. But as no de- 
preciation had been written off land 
and buildings since 1949, it was de- 
cided to write off £8,549, together 
with £1,051 off fixtures, fittings and 
equipment, And that resulted in a 
| net loss for the year of £5,152 against 
a net profit last time of £4,536. 

After providing £900 for income 
tax, and bringing in a credit balance 
of £5,386 there remained a debit 
| balance of £666 to be carried for- 

ward. 

Entertainments tax accounted for 33 

per cent. of the gross box-office tak- 
| ings. This compared with 36 per cent. 
for 1956, the reduction being due to 
the small relief granted in the 1957 
budget. 

| Despondently, Mr. Sheckman ad- 
| mits that the further relief in ET, 
| this year, owing to the continuing 
alarming decline in attendances and 
box-office takings, and the further 
increases in the levy, wages, operat- 
| ing and maintenance expenses, will be 
of little or no benefit to the company. 

There is no dividend on either the 
| Preference or Ordinary shares. 


| PRELIMINARY figures of George 
| Humphries and Co., developers and 

printers of films, also reveal the 
| pinch of circumstances. Although the 
| dividend is maintained at 274 per 
}cent., the profits tumble from 
| £126,203 to £99,031, before tax. 


Vv. J. Burtt 


CITATIONS FOR 
ABC MANAGERS 


TWO ABC managers, Nat Mat- 
thews of the Ritz, Leyton, and R. C. 
Crabb of the Lyric, Wellingborough, 
| are the first to receive four achieve- 


| ment citations in the international 
|“*Showmen of ithe Year” contest 
| which thas been initiated by the 


| Motion Picture Exhibitor. 

| Following the absorption of Show- 
| men’s Trade Review, a fortnightly 
| detachable “ Exploitation " secfion in 
which the best current campaigns are 
published in full as classroom pieces 
has. been instituted. 

Achievement citations for framing, 
certifying that the holder’s campaign 
will be submitted to the judging panel 
| for consideration for one of the big 
dollar prizes with which go the title 
of “ Showmen of the Year” are pre- 
sented for all those published. 
| Thousands of campaigns from 
| many parts of the world have been 
| received since the contest started in 

February and among the ten inter- 
| national showmen who have received 
| three citations is another ABC man- 

ager, Douglas Adams of the Regal, 
| Kirkcaldy. 


Bromhead 
Reaches 


announces CTBF chairman Ralph S. 


to look after the extra people now ai 


The head office of the fund has 
been informed of many additional 
efforts being organised to add to the 
total, and before the illness of Sir 
Arthur Jarratt, president of the KRS, 
it had been arranged that he would 
hold discussions with Mr. Bromhead, 
to help swell KRS support. 


Since the last announcement on the 
progress of the fund there has been 
a donation of £10,000 from the Emile 
Wertheimer Trust Fund as a result 
of an approach made by the presi- 
dent of the fund, Lord Rank, on the 
suggestion of Sam, Eckman, Jnr., a 
member of the council of long stand- 
ing. 

The total has been greatly hel 
by additional contributions from 
Rank Organisation amounting to over 
£3,000, and by varying donations 
from many sources, as follows :— 

Arthur Taylor, Mrs. E. B. Prior, Peter 
Bromhead, Bournemouth & District Enter- 
tainments Association, Sam Eckman, Jnr., 
Eastern Counties Cricket Match, Eskay 
Limited, Ralph J. Black. 

S. Welan, Soc. of Cinematurians (Man- 
chester), J. A. Rogers, H. S. Gilbert, W. 
Brock, Leicester Midnight Matinee, Nor- 
man Wisdom, Soc. of Cinema Managers 
per W. J. Ellison), T. C. Graham. 

Miss M. Mackie, Essoldo Circuit Con- 
trol, L. C. Pettigor, R. E. Slack, Soc 
of Cinema Managers (per W. J. Ellison) 
M. Stevens, Miss D. Pain, Sheffield & 
District CTBF, ** Glebelands "’ Raffle. 

R. F. Coles, H. S. Whiteside & Co, 
P. S. Presbury, C. L. Cattermoul, P 
Kutner, O. Croft. 

Proceeds of Raffle CEA conference, Soc. 

Cinema Managers, Alliance Film 
Studios (K. W. Shipman), found on the 


of 


mouth, CEA Bradford and district 
ee British Lion Sick and Benevolent 
und. 

Paul Barralet, Mrs. J. Williamson, Col. 
Bromhead’s Veterans Garden Party 
(wagers for F. E. Hutchinson and E. E. 
Blake), Michael Green, Stanley Curtis, 
M. Osioff, L. A. Remington. 

S. Graham, Soc. of Cinema Managers, 
Mayor of West Hartlepool, Rank Organi- 
sation, Strand Cinemas (Leeds), L. F 
Brooks, Miss L. Gold, Leonard Green. 
Emile Wertheimer Trust Fund, BAS 
Clavering, Jacey Cinemas. 

Michae! Elphinstone, John Terry, Coun- 
eillor H. S. Gent, T. Wall & Sons, Car!l- 
ton and Majestic. W. H. Muller & Co. 
(London), R. H. Etchells, Mrs. F. S$ 
Poole, I. Singer, C. P. Metcalfe, S. Shur- 
man. 

Victor Bell, Peter Rogers, CEA Hants 
& East Dorset branch, F. S. Smidmore, 
Cinesales Limited (per John Sturgeon), 
Walter Bingham, Harold Boxall, Sound & 
Scene Services, David Duckworth, Harold 
Brooks. - 

B. J. Howlett & Co., Josh Billings, 
Major Arthur Neve, Miss M. Swift, S. S. 
King, John Trevelyan, Thompson's Enter- 
prises, W. S. Gibson, R. J. Jackson, Mrs. 
E. St. Clair-Stockwell, Dennis Walls, Rank 
Screen Services, Cyril James, Cyril Edgar, 
George Green Limited, J. Brearley, C. S. 
Algar, Harold B. Millar, L. Sterne, J. R 
Wallis, A. Kean, C. H. V. Brown. 

E. L. Manches, L. G. G. Greenspan, 
Percy Livingstone, Richard H. Field. Mon. 
seigneur News Theatres, J. Cronecen, 
Phoenix Artists (Advertising) Ltd.. Arthur 
Gelardi, Orb Productions, R Mar- 
fleet. 

Eric A. Rhodes, Percy Pilgrim, P. 
Jacobs, F. Hobson, C. F. Walton. J. G 
Smart, L. J. Mannix, C. H. Whincup. 
T. F. Rolinson 

M. Gilbert, H. Bell, Mrs. W. M. Mar- 
| shall, G. M. Preedy, G. J. Whitelv, 
| National Advertising Corpn., M. G. W 


floor of Harry Adiey’s Bar at Bourne- | 


Memorial 
£50000 


THE Reginald C. Bromhead Memoria! Fund has reached the £50,000 mark, 


Bromhead. 


The aim of the fund is £80,000 to meet the costs of the new wing at Glebe- 
lands, together with furniture and furnishing, and to provide exira funds 


Glebelands. 


| Armitage, J. 

| H. S. Marshall. 
| Rushford Estates, Cameo Corner, The 
| Hackney Press, Grosvenor Decorators, 


| Wagers for R. S. Bromhead, B. A. Hart- 
A. G. Mead, 


Goldstone, L. F. Gross, 


nell and D. Stevens. Mrs. 
Lord lliffe, Harry W. Weedon & Partners, 
F. S. Poole. H. Baim, J. E. Bennett. 


MAJOR DAVIS IS 
NOMINATED 


| MAJOR ALFRED DAVIS has 
inated ent 


London and Home Counties 
branch. It is the first nomination 
to be received. 


GB Colour Film of 
_ Pope's Coronation 


THE FIRST colour film ever of 
the crowning of a Pope has been 
produced by The Rank Organisation. 

Entitled “ The Coronation of Pope 
John XXIII,” it will have a West End 
run next week and will be on general 
release the following week. 


It lasts 30 minutes and was filmed 
in Eastman Color by Gaumont-British 
newsreel cameraman, Ted Candy. 

Commentaries in English, French, 
German, Spanish and possibly Italian 
will be dubbed, and 200 prints will 
—_ world-wide release early next 
week. 


Said George Grafton Green, head 
of the Rank newsreel and special 
features division, who was in Rome 


to supervise the production: ‘“ Not 
only will the film be a most historical 
document but it will give film-goers 
| a unique experience.” 


‘Horse's Mouth’ 
Gets Award 


KNIGHTSBRIDGE FILMS’ “ The 
Horse’s Mouth,” starring Alec Guin- 


ness, has won the Bronze Plaque 
award at the Mexico City Film 
Festival. 


The film was received enthusiasti- 
cally both by the festival audience 
and the press, and Alec Guinness 
“* outshadowed all other stars at the 
festival,” according to a cable from 
the Mexico City manager of United 
Artists, which is releasing the picture. 

John Bryan produced and Ronald 
Neame directed “The Horse's 
Mouth,” for which Alec Guianess 
won the best actor award at Venice. 


Sunday Opening is 
Sought in Canada 


AT ITS annual convention in 
| Toronto the Motion Picture Industry 
| Council of Canada passed a resolu- 
| tion calling for legalisation of Sunday 
| opening in Canada. 
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NEW YORK 


| Participation 


Subsidies Could Mean 
Government Control 


TOA'S RETIRING president Ernest G. Stellings claimed he was unalterably 
opposed to government subsidies to the industry, despite pleas by some 


members 
at Miami, 


to the contrary, 


Florida 


the 


ds 


exhibitors 


convention drew 


inevitably lead to some form of government control. 


James H Nicholson, president 
American International Productions, 
maker of exploitation and science- 


fiction films, hit at producers who felt 
they couldn't make good pictures un- 
less they were high-priced, as well] as 
at exhibitors who refused to alter 
their standards for product playing 
their theatres 

He thought the latter should avoid 
falling into a groove, and instead 
should reach out to all the people 
with a varied programme of presen- 
tations. He hoped his company could 
round out the programme in many 
theatres with money-making exploita- 
tion and novelty attractions. 


Product 

Nicholson estimated AIP would 
supply 15 per cent. of the total fea- 
ture product available in 1959. pro- 


mising that the company would de- 
liver 30 features next year. 

Producer Jerry Wald urged the de- 
velopment and promotion of new 
stars. which he felt was most impor- 
tant to the industry. Immediate action 
here would pay off tomorrow, 
asserted. The only way to be sure of 
new stars was to 
producer owed it to himself and the 
industry not to think only in terms 
of the quick and immediate gain. 
Every producer was urged to present 
at least one new face in each of his 
productions. 

A flare-up occurred between Wald 


and Nicholson when Wald asked 
the AIP president if the industry 
could remain in business with the 
AIP type of product. reporting that 
he had heard school authorities had 
advised against children seeing the 
kind of productions. outlined in the 
AIP brochure. 

Nicholson replied that his films 
have been passed bv the Production 
Code Administration and have won 
A ratings from the Legion of De 
cency. 

Decency 

Samue! Z. Arkoff. AIP vice-presi- 
dent, referred Wald to two of his 
own pictures, which in the opinion 
of some, violated the canons of 
decency, naming “ Peyton Place ” and 


“No Down Payment.” 
A new publ cauion designed to sell 
films and the industry was unveiled at 


the convention by Robert W. Selig. 
president of Fox Intermountain 
Theatres in Denver It would run 
from 16 to 20 pages at the start and 


t would come out under the title of 
* Movie Parade ” in the format of a 


Sunday newspaper supplement in 
colour 
Exhibitors would receive it gratis 


create them, and 4 | icity vice-president at Paramount, re- 


| the sound 
he | 


for patron distribution except for 
shipping and handling charges. Edi- 
torial copy would be prepared by the 
Denver Post, which would also solicit 
national advertising. 

TOA delegates favoured the pro- 
ject and producer Jerry Wald an- 
nounced he would urge its support in 
Hollywood. 


Selling 


Speaker after speaker urged the 
better and more aggressive selling of 
pictures as a key to the prosperity 
of the business. All avenues of sell- 
ing, including TV itself, should be 
utilised, urged Roger Lewis, adver- 
tising-publicity director of United 
Artists. 

20th Fox's Alex Harrison stated 
“ point of sale can never begin early 
enough "’ and that selling should get 
under way as soon as a property is 
purchased. He also thought that care 
must be exercised in theatre presen- 
tation with particular emphasis on 
Harrison also pleaded for 
the training of additional manpower. 


Jerome Pickman, advertising-pub- 


i to a close | 
His reason for opposing subsidisation is that it would 


by the American 
industry in the major film festivals 
of Europe. This was deemed par- 
ticularly important since today the 
export market brings in 45 to 50 per 
cent. of the world gross revenue. 

A committee was appointed to take 


the issue of unfair competition from | 


armed forces theatres to Government 
authorities. In addition, exhibitor 
members were urged to ask the aid 
of their representatives in Congress in 
the matter. 

French comedy stage and screen 
star Jacques Tati addressed the meet- 
ing, and presented a scroll citing his 
leadership to  outgoin president 
Ernest G. Stellings. Hie 
exhibitors on behalf of the French 
film industry for their interest, atten- 
tion and efforts on behalf of the 
imports which he estimated would 
increase in 1959, 

TOA members were favourably 
inclined towards the playing of 
Russian pictures, which will arrive 
here as a result of the cultural 
exchange agreement between the U.S 
and Russia according to inquiries. 


| They agreed to show the Russian films 


| ported a resurgence of selling at the | 


| that 


local level. and that more of it was 
needed. He told exhibitors to insist 
their local papers give motion 
pictures as much space as they devote 
to TV 


Urged 


David A. Lipton. U-I advertising- 
publicity vice-president, urged the 
stiffer selling of pictures in the nor- 
blockbuster class if theatres are to 
survive. More intensive local selling 
was also advised. 

Margaret G. Twyman, director of 
community relations for the Motion 
Picture Association of America, urged 
theatre owners to cultivate the wo- 
men’s market. The aid 
film councils should also be sought 
to support films. 

Concessionaires were asked to help 
build theatre attendance, being told 
that they have “a responsibility to 
theatre attendance and that they 
should help to boost it.” Good ser- 
vice, good food, good housekeeping, 
sanitation and keeping up the appear- 
ance of the premises were advocated. 

The wind-up session of the con 
vention saw the board of directors 
demand a national research pro- 
gramme to aid the industry, to be 
instituted by an impartial public ser- 
vice foundation. It deplored a lack 
of accurate statistics available regard- 
ing the industry. 

Also urged by the board was more 


of women’s | 


only if there were no trace of Soviet | 


propaganda. z ‘ 
The convention ended with the 
president’s banquet, at which 


Deborah Kerr received an award as 
the “ Star of the Year.” 


LOEW'S PRESIDENT Joseph 
Vogel has triumphed over the dis- 
sident directors of the company. By 
a 16 to three vote the Board sup- 
ported Vogel's plan to drop Loew’s 
theatre holdings, rather than lose the 
production company. 

American anti-trust laws forbid one 
group to engage in both fields. 
Vogel has strongly supported retain- 
ing the production side, which is 
starting to make money again. 


The Loew's management now 


intends to petition the courts for the | 


establishment of a new production 
company, which would include owner- 
ship or control of all subsidiaries, 
plus overseas theatres, 

The funded debt, under Vogel's 
scheme, would be apportioned as 
follows :— 


Twenty million dollars for the new | 


production-distribution company and 
five million to the theatre company. 


ERIC JOHNSTON, president of 
the Motion Picture Association of 
America, reported last week at a New 
York Press conference that the State 
Department will summon leading 
American exhibitors to Washington 
early in November. 

Government representatives _ will 
urge exhibitors to co-operate in the 
playoff of the seven Soviet features 
to be imported under the “ cultural 
exchange’ agreement recently con- 
cluded between the two countries. 

Mr. Johnston said many difficulties 
were encountered before the deal— 
which calls for the purchase by 
Russia of ten American features, in 
exchange for which seven Soviet films 
were to be purchased by America— 
was finalised. 

The features are committed for two 
years, after which it is hoped normal 
commercial relations will take over. 
Lots will be drawn to see which dis- 
tributor receives and releases specific 


| Russian entries. 


Johnston expected that the 


thanked | 


Russians will dub and use sub-titles 

| on the American pictures, whereas 
American distributors are expected 
| only to dub. : 
| The American embassy in Moscow 
| would act as American inspecting 
| agent, but an accurate check as to 
how or where eventual distribution 
outside of Moscow is effected would 
| be impossible. 
Johnston looked at 35 features be- 
| fore tentatively selecting the ones 
| chosen, and many were rejected be- 
| cause of the political content and 
| ideologies. The ones selected have 
| appeal for mass audiences as a rule, 
| except for the ballet offering “ Swan 
| Lake,” which he admitted was strictly 
for ballet enthusiasts. 

He reported that the agreement 
called for a gala premiere for a 
single Russian film, and that this 
would probably be held in Washing- 
ton as soon as the distributor is set 
and can get his plans rolling. Under 
the agreement film weeks are to be 
held in the respective countries with 
the Russian Film Week scheduled for 
March of next year. Presumably a 
Soviet committee will arrange an 
American Film Week in Moscow 
about the same time. 

The MPAA head reported that a 
number of American companies was 
interested in trying to set-up co- 
production deals, but he thought it 
more important that the exchange 
deal go through first, after which any 
commercial type of operation may 
be possible. 

The suggestion that the 60,000 to 
67,000 dollars price was too low for 
American films was denied by John- 
ston, who said that the amounts were 
net profit with no print or distri- 
bution charges involved. In addition 
to this the fees were an added revenue 
from a hitherto untouched source. 
He also pointed out that similar flat 
deals had been made with other 


countries for considerably less 
money. 

Incidentally, he was told that 
Russia claims 55,000 theatres, of 


which only 5,500 are regular 35-mm. 
operations, and the average seating 
| capacity runs at about 400 to 500. 
There may be several in the 1,500 
category. 


PARIS 


Henri Frenay 
Explains 


A STATEMENT from Henri 
Frenay gives the reason for his 
resignation from the post of Delegate 


|General of the French Producers’ 
Syndicate, reported in Kuve. last 
week. 


M. Frenay says he is giving up the 
post because he has not been able to 
| do the job he set out to do—cut the 
costs of production. 
| The view here is that he failed 
| because he could not get real co- 
| operation from the several hundred 
film producers in France, 


THE LAST meeting of the 
Development Fund found that the 
proceeds of the special tax for the 
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first eight months of 1958, came up 
to expectations. 

Despite increased grants to exhibi- 
tors, the fund is sound enough for 
normal operation. 

faking into account the drop in 
figures of French cinema attendance, 
the board decided to take all pos- 
sible measures to aid film exports, 
A special committee has been appoin- 
ted to go into this. 


& # a 
AN EXHIBITOR’S letter in the 
trade press here has aroused some 
attention. M. Albert Moutoz, of the 
Savoy, Villeurbanne, near Lyons, 
makes, in the letter, suggestions to 
fight the present crisis * with some- 


thing other than words and hope.” 


First of all, he says, trailers should 
Steer clear of the high-powered adjec- 
tives which have the opposite effect 
from that hoped for by the producers. 

He also suggests improved shorts. 

“Why not get music-hall singers and 
actors to do 15- to 20-minute shorts? 
Why not try comic shorts, other than 
cartoons? hy not serialise some- 
thing like a tour of all the provinces 
of France with a comedian and a 
couple of children? 

“ Our big trouble,” 
concludes, 
the producers’ income comes from 235 | 
per cent. of the theatres and the 
problems of the remaining cinemas do 
not seem to matter to producers.” 


M. Moutoz 


Henry Kahn 


BONN 


National ET 
Is Out 


THERE WILL be no uniform 
entertainments tax on a national basis 
in West Germany, according to a 
Bonn government spokesman. 

At the moment an annual sum of 
150,000,000 deutschmarks is collected 
on a local basis. Rates vary from 
area to area between 15 to 25 per 
cent. of a theatre’s gross 

There are various different local tax 


1958 


is that threequarters of | 


concessions for pictures that have a | 


favourable censor rating. Repeated 
efforts by the German industry to | 
replace the tax with a_ uniform | 


national levy have failed. 

It is thought that any attempt by 
the government to place the tax on a 
national level would have serious 
political repercussions, 

Nevertheless, the subject is under 
constant discussion between film 
industry delegates, government, Laen- 
der (federal states) and community 
officials, 


s * wm 
SOUTH WEST GERMAN Radio 


is producing a series of dramatic 
television films in a wide screen 
format in order to experiment with 
the films in the theatrical market after 
TV playoff. This technique requires 
masking of the picture for the TV 
transmission. 


CINEMA attendance in the Ruhr, 
most heavily populated area in West 
Germany, declined by 13.7 per cent. 
during the first half of 1958, accord- 
ing to official figures. 

The decline in admissions in this 
is coincidental with a marked 


area 


|} ment (which would give 


On the stage of Amsterdam’s City Theatre,fat the Dutch premiere of 
THE KEY, Carl Foreman presents a scroll to Dutch rescue-tug captain 
Jan Kalkman on behalf of the American Merchant Marine institute 


| increase in the number of television 
licences issued. 

According to the television receiver 
manufacturers the peak of the TV set 
boom in Germany is yet to come, 

In a recent survey it was stated that 
the average German TV viewer looks 
in far more than three hours per day. 
The majority of those interviewed 
said they have been cutting down on 
movie-going in favour of TV 


WEST GERMAN 
invade Latin 
markets have 
Buenos Aires where 
tine film negotiations are 
slowly with no end in sight. 

Germany is allowed to bring a total 
of 15 features to Argentina without 
paying the prohibitive $6,000 release 
tax. The trouble is that Argentine 
officials will set the starting date of 
this agreement retroactive on March 
1, 1958, while the Germans want to 
get the 15 licences started with the 
beginning of the new film trade agree- 
them more 
future exports), Addi- 
Germans want removal | 


attempts 
American 
received a 


to 
setback in 


moving 


for 
the 


room 
tionally, 


export | 


German-Argen- | 


of the tax for eight features already 


in release in Argentina. 
mw a -” 


DISTRIBUTORS 
Germany claimed that they would 
release 629 feature films during the 
1958-1959 season. This would be an 
all-time record but experience during 
the last few years shows that some 
20 per cent. out of the total will either 
not go before the cameras for a 
variety of reasons or will not be 
imported. 

A breakdown of the 
265 Hollywood pictures, 


total shows 
138 German 


| productions, 64 from France. 42 from 


| Britain, 32 


from Italy, 29 from 
Austria and 59 from other countries 

There are 265 American p-ctures 
despite the pledge made by MPEA 
member companies not to export 
more than 200 feature films annually 
to Germany. The additional 65 
Hollywood pictures must have come 
mainly from independents although 


| seme were Hollywood oldies acquired 


by small German distributors who 


operating in 


fecl they can cash in on these pictures 
despite the tough competition in this 
multi-million dollar market. 


THE West German government has 
sold the Wiesbaden motion picture | 
studio and the AFIFA laboratory to 
Taunus Film GmbH. The studio 
which has an annual capacity of 
eight feature films has three sound 
stages and a big outdoor area. 

The AFIFA laboratory is one of 
the most important processors of film 
within the local industry. 


THE government has prepared a 
Bill which will make it almost impos- 
sible to show living people on the 
screen unless they approve the script 
The protection period extends to 50 
years after death, 

The proposed law would bring 
about the tightest censorship that has 
existed in Germany. 


” 


Gustav Genschow 
BERLIN 
‘Kwai’ 


COLUMBIA'S 


< 


| be achieved by 


Scores 


“ Bridge On The 
River Kwai” hit the jackpot in West 
Germany too. The Filmblatter Film 
Rennen lists the picture as the fourth 
biggest grosser in the 1957-58 season 
and the most successful foreign film. 

Top American film at the box-office 
was United Artists’ “Love in the 
Afternoon,” which gained 10th place. 
Rank’s “ The One That Got Away” 
also took a lot of deutschmarks at 
the cash desk, and wound up in four- 
teenth position. 


Top three places went to “ Das 
Wirtshaus Im Spessart,”” a Witt-Con- 
stantin production, “ Nachts’ Im 


Grunen Kakadu,” produced by Real- 
Europa and part ules of ** Sissi. 


* ae cm 
RUMOURS of a merger between 
the new UFA concern and Bavaria 
Film are denied by the latter com- 
pany. But some changes in Bavaria’s 


| tially 
| visual 


9 


production-distribution set-up are ex- 
pected at the annual meeting of the 
company on November 26. 


THE THOUSANDTH post-war 
West German film, “ Heir Bin 
Heir Bleib Ich,” with Caterina 


Valente, is now being made in Berlin. 
Production company is OCC. 


SOME West 
has about 


nearly 


statistics: 
6,500 
two and 


Germany 
cinemas, seating 
three quarter mil- 
lions. Last year attendances were 
over 800,000,000, and West German 
producers turned out 105 films. 


DR. HERMANN SCHWEIN, of 
Fono-Film, Berlin, has been elected 
to the board of ihe West German 
Producers Association. With Georg 
Witt of Witt-Film, Munich, he repre- 
sents feature film producers. 


Rainer Antoine 


ROME 


NO CHALLENGE 
YET FROM TV 


FIGURES announced this week by 
one of Italy’s major investment com- 
panies go some way to explaining 
why Italy remains such a prolific pro- 
ducer of films, despite the competition 
of television. 

And the answer would seem to be 
that Italian television is in such an 
early stage of development that it has 
not yet become a menace, or serious 
challenge, to the cinema, as it has in 


Britain, U.S and some other coun- 
tries. 
Signor Fascetti, president of IRI, 


an organisation that 


has interests in 
the electrical industry, 


shipping, avia- 


tion, the internal telephone system 
and radio and television, revealed 
that the number of TV sets in the 


country is still fewer than a million. 
Sound radios numbered fewer than 
7,000,000. The million and seven mil- 
lion marks were targets that might 
the end of the year, 
however. 

These are figures for a country with 
a population not far short of Bri- 
tain’s. The literacy level is substan- 
lower, however, and while the 
entertainment of TV can be 
appreciated by viewers of little 
scholastic achievement, they are 
usually of an income group that can- 


not afford a TV set or even the 
licence. 
Signor Fascetti forecast, however, 


that the country would have 8,000,000 
radio sets and 1,900,000 TV's by the 
end of 1962. It still leaves the film 
industry a little room in which to 
manoeuvre. 


ALTHOUGH cinema takings in 
France have dropped. Italy has 
improved its position in this market 
in two respects in the second three 
months of the year 


In the second _ three-monthly 
period there was an attendance 
of 87,221,768. During _ this 


three months Italian films amounted 
to 3.79 per cent, of the total of films 


shown. 
Laurence Wilkinson 


10 


‘Third Circuit Must 


Be AIC 


* WE OUGHT to pursue by every means in our 
declared Dennis 


collaborating in a third circuit,” 


Target’ 


ower the possibility of 
*, Walls at last week's 


meeting of Manchester District AIC in discussion on The Rank Organisation's 


rationalisation plan 
a first-class accountant to explore the 


Mr. Walls expressed the view that 
people like Sol. Sheckman and W. 
Eckart should be contacted to enlist 
their interest in a third circuit, which 
would be a protection against future 
hazards. AiC, being a limited com- 
pany, was in an advantageous posi- 
tron to start off, and in Manchester 
it had members with theatres in the 
centre city area. 


| money to spend 


Carry Weight 


Secretary E. A. Eaman said: “ Do 
you think it would be possible to 
have a third circuit, with a booking 
manager to book for all the cinemas 
in the circuit?” 

Mr. Walls: “I don’t think that 
would be possible. Say there were 
1,000 exhibitor members, if the pro- 
ducer could be guaranteed 40 per | 
cem. of the bookings it would carry 
weight.” 

In Belgium 
hibitors’ 


said 
organisation 
buying organisation 
térms with the 
exhibitors were 
have to explore 
third circuit 

In discdssion it stated that 
the Rank rationalisation scheme 
would go to cinemas in the “ A ** group 
and then suitable films to the “ B "* group 
for extended runs. Presumably there would 
be little change in the policy of showings 
at Rank suburban theatres. 


Mr. Walls, the ex- 
operated its own 
and fixed maximum 
renters If independent 
to survive they would 
the possibilities of a 


was under 


films 


Subsequent Runs 


It had been stated that the Rank book- | 
img circuit would come into operation in 
January Before independent exhibitors | 
could assess the issue they would have to | 
know more 


about the position in respect | 
of subsequent runs 
Normally the pattern of the industry 


had been recognised by the Board of Trade 
as having three main channels of exhibi- 
tion. Odeon, Gaumont and ABC—and 
they had always taken it that in situations | 
where none of these interests were involved | 
the product would be open 
independents 

John Davis now said in effect that there 
was so little suitable product that instead 
of his two channels of exhibition—Odeon 
and Gaumont—he was going to have one. 
which would enable him to have a greater 
margin of choice and run the pictures for 
longer periods 

The future was by 
Mr. Walls. There were so many factors 
which could not be determined at the 
moment. One factor that had to be con- 
sidered was the economic situation. It 
might be that there would be a harden- 
ing of public opinion against the high 
prices at the centre city cinemas and their 
* shilling lollies.’ Many patrons might 
consider it too expensive to pay the bus 
fares and the higher admission charge 
and decide to go to the local cinemas 


no means clear, said | 


Rationalisation 
C. Bryden said: “‘! think independent 
exhibitors will be well advised to study 


the Rank rationalisation scheme end what 
it means. To my mind it means fewer 
and bigger pictures. Apparently there are 
going to be fewer films from The Rank 
Organisation and from America, and 
exhibitors will have to adjust their plans 
to suit the situation.”’ 

Mr. Walls pointed out that two 
American companics had indicated thar 
they were extending their production pro- 
grammes. If there was a major overall 


—. 


He suggested that AIC should engage the services of 


principle. 


reduction in product, exhibitors might be 
faced with extended playing times 

A member said that he understood The 
Rank Organisation intended to try Thurs- 
day changes of programmes for seven-day 
bookings in the London ares 1é thar 
spread to the provinces, it might result 
in other exhibitors having to change their 
policy 

In industrial areas 


many workpeople 
were paid on the 


Thursday and had the 
It would seem that The 
Rank Organisation believed that by having 
a change of programme on Thursdays they 
would ** meet the money.”’ 

Several members gave it as their experi- 
ence that Thursday was one of the quietest 
days of the week 

FIDO.—I. Cohen, who presided, said 
that at the last meeting of the council of 
Management it was reported that accord- 
ing to the Registrar of Restrictive Prac- 
tices details of the FIDO agreement had 
not up to then been registered 


NORTHERN SCMA 
DISAPPOINTED 


MOST of the time at Sunday's 
meeting of the Northern branch 
SCMA, at Newcastle, was oceupied 
by a report on the negotiations with 
the CEA at the Ministry of Labour 


given “ in committee ” by the national | 


president, Jim Elliot. It was received 
without enthusiasm and some disap- 
pointment was manifest in the sub- 
sequent discussion. 

But the meeting voted a contribution of 
£25 from branch funds to the “ fighting 
fund "’ to which voluntary individual con- 
tributions have been invited. Up to that 
time, the president announced, about £100 
had been contributed to the fund 

Ted Smith regarded the response to 
date as most disappointing; but he did 
not at all agree with Stan Banks who con- 
tended that the frequency with which head 
office had to beg for financial help was 
undignified 


* These voluntary appeals,"’ he said. 

are answered only by the same small 
section of active members. The others 
simply ignore them. I hold to my opinion 
| of three vears ago that the subscription 


should be increased and that it should be 
a flat-rate for all managers."’ 

He did not believe that it would lose the 
Society any member worth having. The 
treasurer would be relieved of con- 
stant anxiety 

After the oresident had said that the 
financial difficulties would probably be re- 
solved if members paid subs appropriate 
to their true gradings. instead of ** dodeing 


thus 


the column Mr. Banks said he would 
consider moving at the next meeting a 
motion that the rules be amended to 
permit the raising of subs 

Secretary Austin Green reported that 
including a profit of £65 on the St. Leger 
sweepstake. the branch had a_ credit 


balance of 
ably better 


about £85 which was consider- 
than was usual at this season 


Weekday Shows 
Cut By Mears 


WEEKDAY performances at the 
Abbey cinema, Netley, one of three 
halls in the Southampton area taken 


over in 1956 by Harry Mears 
Theatres, have been suspended be- 
cause the cinema is losing money. 
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GLASGOW 


Date Set For 
Cinema Sunday 


AT THE monthly meeting of the 
Glasgow and West of Scotland Sec- 
|}tion CEA, it was reported that 
| arrangements had been made for 
Cinema Sunday to start in Glasgow 
/on the second Sunday in January, 
subject to certain conditions to be 
agreed upon with NATKE and the 
Glasgow magistrates, . 

Film Transport.—The question of 
an increase in film transport rates 
was discussed at some length and it 
was agreed that the secretary be 
instructed to write Mr. Simmons to 
meet the Executive and discuss the 
question 

Birthdays.—The chairman expressed the 
congratulations of the meeting to Sir 
Alexander B. King and Herbert J. Green 
who had celebrated their 70th birthdays 
some days previously. A _ letter is to be 
sent to secretary. John R. Turner, who has 
celebrated his 82nd birthday. 

Training.-The secretary said he had 
received a request from the principal of 
Clydesdale College, Mossend, asking if 
any members had redundant apparatus 
which could be used for training purposes, 
ie., such as arc mounts, a motor-alter- 


nator set and some gate mechanisms. 
They should contact D. J. Pearce, the 
principal 


Next meeting.—The chairman said that 
the next meeting of the section would be 
held on November 26 and as this was a 
rather important meeting, at which nomi- 
nations for the executive and delegates 
would be considered, he asked for a bigger 
and better attendance of members. 


New Post For 
Alec Hughes 


ALEC M. HUGHES, MA, general 
| secretary of The Scientific Film Asso- 
ciation, has been invited to become 
Visual Aids Officer of the 
Association for the Advancement of 
| Science. He takes up his new 
appointment this month. 

Mr. Hughes was appointed general 
secretary of SFA in February, 1956, 
| having for the previous seven years 
| been deputy warden and senior lec- 
|; turer at Burton Manor Residential 
| College for adult education. 


Sunday Opening? 


Yes, Please... 


BY 37 VOTES to 25 a. public 
meeting of electors in Brierfield, 
| Lanes., last week voted in favour of 
| the local council submitting a draft 
order to Parliament authorising the 
town’s only cinema to open on Sun- 
| days. After the meeting, Frank 
| Taylor, director of the cinema com- 
| pany, said that if the decision had 
| gone the other way they would have 
| had to consider the question of clos- 
| ing the theatre. 


... Definitely No 


A PUBLIC nmreeting at Royston 
near Barnsley has decided by a 
majority of 59 that the local cinema 
will remain closed on Sundays. 


| 
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Portsmouth 's 


Good Friday 
Opening Plea 


PORTSMOUTH and Isle of Wight 
CEA is again applying to the city’s 
watch committee for permission to 
open on Good Friday. } 

On the last two applications the 
matter has been turned down, 
although two years ago the watch 
committee changed its mind after 
agreeing to the suggestion following 
a number of public protests. _ 

The watch committee is meeting on 
November 4, and the branch has 
indicated that it will send a deputa- 
tion, if thought necessary, to put: the 
case. 

A letter has been sent to the Bishop 
of Portsmouth, Dr. W. L. S. Fleming, 
notifying him of the application. 

The Sranch is seeking a zonal 
meeting to discuss problems arising 
from the apprenticeship scheme in- 
cluding the implementation of the 
correspondence course, which will 
require the provision of text books 
and someone to mark papers. f 

At the next branch meeting, which 
will be held on November 25, mem- 
bers will discuss methods of increas- 
ing the amount raised locally for the 
CTBF. 


EDITOR TALKS 10 
CINEMATURIANS 


FREDERICK WHITEHEAD, 
editor of the Sunday Mercury, 
addressed the Birmingham branch 


of the Society of Cinematurians at 
their monthly luncheon recently. 

He deplored the ending of pro- 
vincial trade shows and said he was 
amazed at a time when the film 
industry needed publicity the renters 
had seen fit to deprive the provincial 
press of their means for reviewing 
tilms. 

In his view, the film trade was too 
“London minded "—it was about 
time that they realised there was a 
vast section of the public beyond 
London who formed the majority of 
the film-going public. 

National papers were all very well, 
but invariably they mentioned films 
long before the provincial playdate. 

He also thought that a lot could 
be done to increase the stature of 
the cinema manager. If the local 
manager was someone of importance 
in the town, it might help to increase 
the attendances. 


WATERY GRAVE 
LIKELY 


A CINEMA which was recently 
closed may soon be converted into a 
| swimming bath, it was revealed last 
week, when the Spondon (Derbyshire) 
Parish Council met. 
| A letter from P. A. Henry, the 
| managing director of the cinema-own- 
| ing company. offering the freehold 
| premises for £7,000, was read to the 
| council. 
| The council is considering a plan 
| to convert the premises into a swim- 
' ming bath. 
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UP WEST 


It Takes a 
To Stay at 


THE CURRENT blockbuster on 
the West End front is unquestionably 
“Cat On A Hot Tin Roof” (MGM 
—Metroscope). It's just completed 
its fourth week at the Empire and 
broken every record for the hall. In- 
cidentally, few people realise what a 
mighty achievement it is for a film 
firmly to get dug in at the Empire, 
for the house, a 3,500-seater, absorbs 
patrons as rapidly as a sponge 
absorbs water. 

True, it does not necessarily mean 
that because a picture is taking a 
fortune in Town it will be a 


“ cer- 
tainty in the suburbs, provinces and 
sticks, but “Cat On A Hot Tin 
Roof” has exceptional breeding and 


thoroughbreds are equally at home 
on any course. 


z a «a 
EARLY last week, “Me And 
The Colonel" (Columbia) had a 
memorable opening night, graced by 


the Queen, at the Odeon, Leicester 
Square. Despite a somewhat patron- 
ising press, it’s still playing to 
capacity audiences. By the way, I've 
given up all hope of a “ royal’ film 
ever meeting with the unqualified 
— of the long-haired boys and 
girls. 


WHAT would the West End or, 
for that matter, any other part of 
the UK be without a war film? 
Pretty dull, if you ask me. The latest 
example of this fascinating and 
thrilling genre is “In Love And 
War” (Twentieth Century-Fox— 
CinemaScope). Its main ingredients 
are, as usual, sex and shooting, but 
they’re so skilfully mixed by a first- 
class cast and shrewd director that 
the rehash has a piquant and ex- 
citing flavour. Needless to say, it's 
being eagerly swallowed by the 
masses at the Odeon, Marble Arch. 


THO@GH it hasn't been a riot, 
“The Barbarian And The Geisha” 
(Twentieth Century-Fox — Cinema- 
Scope) has kept out of the doldrums 
at the Leicester Square Theaire. 
Today it retires in favour of 
“ Behind The Mask" (British Lion— 
British). The last-named is an ex- 
cellent hospital melodrama and I'm 
glad to hear from co-producer 
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OUR FILMS 


by Tech Billings 


| 


Good Film 
the Empire 


Sergei. Nolbandovy that the stark 
Operation sequences, which many, in- 
cluding myself, criticised following 
the film’s trade-show, have been 
toned down. The exploitation of the 
human “ interior should be left 
to the horrific boys and other pur- 
veyors of offal. 


TODAY, Thursday, 
Wants” (Warner) moves into the 
Warner Theatre. It's a screen adap- 
tation of “Damn Yankees,” the 
Broadway hit, but much wider in its 
scope than the stage version. The 
film, which carries all the earmarks 
of a money-spinner, succeeds “ 1 Was 
Monty’s Double "” (AB-Pathe— 
British), no mean turn-up. 


REPORTS from the Carlton, Hay- 
market, present home of “ The 
Hunters” (Twentieth Century-Fox— 
CinemaScope), a thrilling picture of 
aerial war in Korea, are more than 
favourable. But by the time this 
issue Of the Kine. is on the streets, 
“The Sheriff Of Fractured Jaw” 
(Twentieth Century-Fox — Cinema- 
Scope—British), a Western burlesque 


a 
“What Lola 


starring Kenneth More, will have 
muscled into the Carlton, The 
latter's a cinch. 
= s 2 
“THE MATCHMAKER ”™ (Para- 


mount—VistaVision), a gay ‘nineties 
comedy, has had a happy, if short, 
Stay at the Plaza. Tomorrow, “I 
Only Arsked” (Columbia—British) 
takes over. This Service extravaganza, 
based on “The Army Game,” a 
popular TV feature, furnishes 
Bernard Bresslaw, the current tele- 
vision favourite, with his first screen 


role. It’s clean, if somewhat simple, 
fun, but whether or not it’s the 
Plaza patrons’ cup of “char” re- 


mains to be seen. The title, borrowed 
from a famous catch-phrase, should, 
however, stand it in good stead. 


guerrilla activities did much to pave 
the way to victory in North Africa, 
and is packed with thrills. Make a 
particular note of its release date. 
November 17. 

~ a 2 


EROS's British x, certificate spine- 


chilling “* twin- “Sel, ‘The Trollenberg 
Terror ’ * and Fiend Without A 
Face,’ continues to pull ‘em in to the 


Ritz, while * Grip Of The Strangler ” 
(Eros—British) is keeping the wolf 
far from the doors of the London 
Pavilion. 


BEST of the Continental offerings 
is ** Love Is My Profession " (Miracle 
—French). The latest Brigitte Bardot 
“teaser ”’ has been scoring freely at 
the Cameo-Royal, Charing Cross 
Road. No doubt about it being com- 
mercial. 


ON RELEASE 


OF THE general releases, “* Carry 
On Sergeant” (Anglo Amalgamated 
—British) really got off to a flyer. 
The comedy has no Repeat a week 
stars, neither is it staged on a million 
dollars scale nor presented in “scope” 
or colour, but by some shrewd and 
lucky alchemy it’s attracting and tick- 
ling high and low-brow alike. 


THE OTHER comedy hit is “* In- 
discreet” (Warner—British). Although 
a posh job, co-starring Ingrid Berg- 


WW 


| man and Cary Grant, all classes are 


enthusiastically supporting it. It's 
easily the greatest money-spinner 
from the Warner stable since the 


phenomenal “ Johnny Belinda.” 
2 a * 


“ ROCK-A-BYE BABY” (Para- 
mount—Vista Vision), also light fare, 
made an encouragihg start. It fea- 
tures Jerry Lewis and strange as it 
may seem to some, but not to me, 
he has a loyal following. By the way, 
the film, generously mounted, pro- 
= him with his best vehicle to 
ate. 


THE FIRST eine, of “ Fur- 
tr Up The Creek” (Columbia— 

MegaScope—British) was tremen- 
dously es but this sequel to 
“Up The Cr (Warner—Ham- 
merscope—British) is not staying the 
course too well. One of the reasons 
put forward is that it follows too 
closely in the wake of the parent film. 


THERE ARE satisfactory reports 
on “ Rockets Galore” (Rank—Bri- 
tish), now in its third London week. 
What's more, it’s clicked across the 
border. Apparently the Scots are de- 
vouring it like haggis. 


“ THE DEFIANT ONES " (United 
Artists) definitely finished up in the 
top bracket. I must confess I under- 
estimated the box-office potentialities 
of this on-the-run melodrama. 


LAST WEEK I unintentionally 
gave the impression that “A Ques- 
tion Of Adultery" (Eros—British) 
had flopped. The facts are these! It 
failed to do as well as “ The Flesh 
Is Weak” (Eros—British), but the 
comparison is by no means odious. 


In short, the film comfortably paid 
for its keep. 
a m 2 

| LASTLY, a word for the age 
Amalgamated “club sandwich,” 

Viking Women,’ “ The Mysterious 
Invader” and “ Back To Nature.” 
Believe me, it’s whetting the appe- 


tites of the “ ninepennies.” 


s * * 
IT GIVES me great pleasure to 
record that * Sea Of Sand " (Rank— 


British) is doing magnificently at the 


Gaumont, Haymarket. A war film, 
it pays a well-deserved tribute to the 


Long Range Desert Group, whose | 


TRADE SHOW 


CALL GIRLS... 


HAMMER THEATRE 
Friday, November 7 at 10.30 a.m. 


ABC LONDON RELEASE DEC. 8 


=> 


A Regal Films International Ltd. release distributed with Eros Films Ltd. 


Latest News From The Renters 


More Major Films Due % 


From Allied Artists 


ALLIED ARTISTS 
weeks, presenting some 
company for a long time 
to be released by AB-Pathe: 

rring Mark Stevens, Forrest 


of the 


the 
Tucker 


oad De Luxe Color drama of two brothers divided by the law 


rele ased during the Christmas period with * 
*Cole Younger, Gunfighter,” star- 
ring Frank Lovejoy, in De Luxe 


Color and CinemaScope is a drama- 


tic story based on fact, dealing with 
the famous gunfighter and will be re- 
leased in Tout with “J Was 
Monty's Double.” 

A high-spirited western, which 
combines thrills and comedy is 


“Bullwhip,” starring Rhonda Fleming 


and Guy Madison in a story about a 
headstrong red-head. In De Luxe 
Color, * Bullwhip “ is being generally 
released on December | with “ She 


Didn't Say No 


Suspense 


Two other: 
for releasc 


Allied Artists’ films duc 
*Hong Kong Affair "’ 


are 


has several major films set for 
most 
Three big outdoor 
first of these 


starring Jack Kelly and May Wynn 
which has a Gaumont release on 
November 17, and “ Spy in the Sky’ 
a suspense drama of international 
intrigue starring Steve Brody and 
George Coulouris which is released | 
on Odeon circuit on November 24, 

A special Allied Artists’ double 
bill programme which AB-Pathe has 
prepared for Independent release 
over the Christmas season, consists 
of two very varied colour adven- 
tures Sabu and the Magic Ring ™ 
and * Snowfire ° the first an 
Arabian Nights type of adventure, 
the second an ouidoor drama of a | 
wild white stallion and its friendship 
with a child who saves it from 
capture 

This programme with its solid | 
entertainment value, should prove 
popular with exhibitors to show 
during the festive season when 
family entertainment is so much in 
demand 

Meanwhile Allied Artists’ two 
feature X-certificate horror pictures 
* Macabre and * Frankenstein 
1970 starring Boris Karloff, are 
both proving highly surcessful with 
audiences, in the present vogue for 
horror thriller 


ROONEY RECREATES 
“ANDY HARDY’ 


MICKEY ROONEY recreates 
role of “Andy Hardy "—teenage 
hero of the popular series in the late 
thirties ly forties—in “ Andy 


and early 
Hardy Comes Home.” 
This 


Fryman Enterprises Produc- 


release in the next few 

product to come from ihe 
adventures in colour are soon 
is “ Gunsmoke in Tucson,” 
and Gale Robbins in a CinemaScope 
; this will 


varied 


‘Girls at Sea.’ 


Air Line and 
Fashion 
Tie-Ups Set 


PASSIONATE SUMMER,” 
Rank’s romantic drama filmed in 
colour in Jamaica, and starring 
Virginia McKenna, Bill Travers and 
Yvonne Mitchell, is featured in 
nation-wide commercial tie-ups with 
Pan American World Airways and 
Molyneux et Cie 

In the picture, which started its | 
general release on the Odeon circuit 
last week, Virginia McKenna plays a 
Pan American ait hostess Thousands 


of double-crown colour posters show- 
ing her in uniform are being distribu- 


ted by Pan American Airways to 
travel agents throughout the country 
in accordance with the film's play- 


dates 

Molyneux are featuring Yvonne 
Mitchell in their magazine advertising. 
Their advertisement has been adapted 
as a showcard and thousands are 
being distributed to all Molyneux 
stockists. 

Both tic-ups are to 
internationally 


be extended 


‘Titanic’ Film's 
Irish Premiere 


BELFAST BORN William 
| MacQuitty producer of Rank's “A 
Night to Remember,” returned to his 
native city last week for the Irish 
premiere of the film at the Royal 
Hippodrome 
With Rank FD’'s general sales 
manager, Harold Boodson, he was 
presented to the guest of honour. 


his 


tion for MGM goes on release next | 


month. 

The town 
Hardy family “ lives’ 
in detail for the 
details are accurate. 

Red Doff, the producer 
debut with the film 
Koch directs. 


Carvel where 
was 
film 


tne 
recreated 


and all 


of 


makes his 
Howard W 


— 


Lord Wakehurst, Governor 
of Northern Ireland. 

The Lord Mayor of Belfast, W 
Cecil McKee and the Lady Mayoress 


ilso attended. 


General] 


Another guest was Mr. Seaward, a 
local survivor of the greatest sea 
disaster of all 

The picture is doing first-class busi- 
ness af the Royal Hippodrome 


TWENTIETH-FOX 
ANNUAL DANCE 


THE ANNUAL dance of the 20th 
Century-Fox Sports and Social Club 
will be held on November 21 at 
Victo Hall (South Hall) Blooms- 
bury Square, W.C.1. Tickets at 6s 
each can be obtained from Bill 
Fisher, 31, Soho Square 
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The Governor of ay toy Ireland, Lord Wakehurst, chats with Mr. 


Seaward, a survivor 


rom the ** Titanic, 


** at the Belfast premiere of 


Rank’s A NIGHT TO RE REMEMBER. On the left of the picture are Harold 
Boodson, Rank FD sales manager, and William MacQuitty, producer 


ANGLO QUOTA 
FEATURE SET 
FOR RELEASE 


ANGLO AM: ALGAMATED'S 
British feature “ The Long Knife 
has been booked for the ABC circuit 
and starts release 
London on January §. 

‘The Long Knife,” a thriller, stars 
| Joan Rice and Sheldon Lawrence and 
was produced by Jack Greenwood 

and directed by Monigomery Tully. 

| Anglo’s double bill “ Through Hell 
To Glory "/** Suicide Battalion ” 
smashed the all-time house record at 
the Plaza, Leeds. 

Now Anglo Amalgamated 
launching its second war 
programme “* 
* Hell Squad.” 


NEW MAGOO 
CARTOONS 


INCLUDED 


adventure 


in Columbia's 1958- 


59 shorts programme, are 12 new 
colour cartoons from UPA, including 
ten from me prize-winning “* Mr. Ma- 


goo” seri the remaining two wil! 
be “ Ham fe Hattie" shorts, con- 
tinuing the adventures of a new set 


of characters first introduced last 
yeal 

Also on Columbia's 1959 slate is 
UPA’s most ambitious project to 
date—a full-length Magoo colour fea- 
ture titled, “Magoo’s Arabian 
Nights.” This cartoon fantasy fea- 
tures the voices of Jim Backus, as 
Magoo and Columbia contract artiste 


Kathryn Grant as his Eastern Prin- 
Cess. 


LEEDS 


and District cinema man- 
agers are holding their annual film 
| ball at the Capitol Ballroom, Mean- 

wood, Leeds, on the night of Friday, 
| November 14, from 9 p.m. to 2 a.m., 
} in aid of the CTBF. 


North-West early days of Christianity, 


has | 


is | 


The Valley Of Death ”/ | 


Disney's ‘Big 
Fisherman’ 
Under Way 


FILMING has started in Holly- 
wood on “The Big Fisherman,” 
Lloyd C. Douglas’ novel about the 


“The Big Fisherman” will be 
released by Walt Disney. Production 
of this picture brings producer 
Rowland V. Lee out of semi-retire- 
ment. Frank Borzage is directing. 

Starring as St. Peter is Howard 

| Keel, and also in the cast is Herbert 
Lom, who makes his Hollywood 


debut as Herod Antipus, after com- 
pleting “ Third Man On The Moun- 
tain ” for Walt Disney. 


“THE ROBE’ FOR 
RE-RELEASE 


“ THE ROBE,” the first Cinema- 
Scope film, starring Richard Burton 
and Jean Simmons, is to be re-re- 
leased by 20th Century-Fox through 
the Odeon Circuit, with a North- 
West London release date of Decem- 
ber 8. 

The decision to re-release this Bibli- 
cal subject was taken by Jimmy Pat- 
tinson, managing director of 20th 
Century-Fox, to supply a demand at 
a time when many Christians are 
focusing their attention on the instal- 
lation of a new Pope 


Lead Role for 
Sylvia Syms 


_ AB-PATHE contract artist Sylvia 
Syms has won the coveted female 
lead in Rank’s £550,000 “ Ferry to 
Hong Kong ™ which starts production 
on location on November 5. Lewis 
| Gilbert is directing this George 
Maynard production. 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS 


R.T. and 
Certificate 
Comes 80 min. (U) 


Title and Renter 

Andy WHardy 
Home 

(MGM)—U.S 


Blow Your Own Trumpet 56 min. 


(UV) 
(CFF)—British 


Evidence In Concrete 82 min. (A) 
(Miracle)—French 
tin Love And War . 105 min. (A) 


(20th Century-Fox)—U.S 


*1 Only Arsked ... ... 85 min. (VU) 
(Colurmbia)—British 

*Lady Mislaid, A... .. 59 min. (U) 
(AB-Pathe)—British 

tSnowfire ... eS 72 min. (U) 
(AB-Pathe)—U.S 

Sorciére, La... ... 96 min. (A) 
(Renown)—French 

Spy In The Sky! ... 80 min. (U) 
(AB-Pathe)—U.S 

{Torpedo Run 95 min. (U) 
(MGM)—U.S 

{What Lola Wants . 109 min. (VU) 
(Warner)—U.S 

Wild Strawberries 93 min. (A) 
(Contemporary)— 

Swedish 
1Seelce . 


bs ee .. @pprox. 
(Equity British)—British 77 min. (U) 


(C) SUITABLE FOR CHILDREN 
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EDITED BY 


JOSH BILLINGS 


AT A GLANCE 

Stars Remarks 
Mickey Rooney Metroscope comedy drama telling how Andy, son 
Fay Holden of the revered Judge Hardy, steps into his 


Teddy Rooney 


Peter Butterworth 
Michael Crawford 
Gillian Harrison 


Jeanne Moreau 
Gerard Oury 
Philippe Nicaud 


Robert Wagner 
Dana Wynter 
Jeffrey Hunter 


Bernard Bressiaw ... 


Michael Medwin 
Alfie Bass 


Phyllis Calvert 
Alan White 
Thorley Walters 


Molly McGowan 
Don Megowan 
Claire Kelly 


Marina Viady 
Nicole Courcel 
Maurice Ronet 


Steve Brodie 
Sandra Francis 
George Coulouris 


Glenn Ford 
Ernest Borgnine 
Diane Brewster 


Tab Hunter 
Gwen Verdon 
Ray Walston 


Victor Sjostrom 
ingrid Thulin 
Gunnar Bjornstrand 


George Formby 
Kay Walsh 
Cyril Ritchard 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


late father’s shoes. Story friendly and nostalgic, 
acting eager, byplay agreeable, small town settings 
authentic, and family angle strong 

Children's comedy-adventure story set in a mining 
village and dealing with the rivalry between two 
youngsters both of whom aspire to become 
cornet players in the local colliery band. Action- 
ful story expertly written. Acting, direction and 
photography all effective 

Crime melodrama concerning a wealthy man whose 
plan to avenge himself on wife's lover boomer- 
angs. Tale meaty, cast competent, direction 
shrewd, climax ironic and English sub-titles 
lucid 

CinemaScope-cum-Eastman Color melodrama fol- 
lowing the fortunes during World War Il of three 
U.S Marines drawn from different walks of life. 
Pattern purposeful, characterisation sharp, sex 
snappy and combat scenes thrilling 

Zany service romp based on “ The Army Game,” 
the high-rating Granada TV series, dealing with 
the wild adventures and misadventures of an 
awkward squad out East. Team popular, gags 
evergreen, lines bright and staging colourful 

Comedy drama, adapted from Kenneth Horne’s 
stage play, describing search for “ body” in 
country cottage. Cast competent, “ crime” 
angle neatly handled and sentiment and humour 
agreeable 

Eastman Color outdoor comedy melodrama hingeing 
on little girl's love for wild stallion. Tale refresh- 
ing, young star clever, fisticuffs realistic, high- 
lights apt and settings picturesque 

Violent and haunting, though long-winded, romantic 
melodrama about French engineer's brief, yet 
tragic, encounter with wood nymph. Acting 
good, backgrounds refreshing and English sub- 
titles adequate, but subject hifalutin 

Espionage melodrama telling of American investi- 
gator’s fight to gain Russian sputnik secrets. Tale 
routine, cast uneven, romantic interest slight 
but climax salutary and Continental atmos- 
phere authentic 

CinemaScope and Metrocolor World War Ii melo- 
drama illustrating U.S submarine skipper's re- 
lentless pursuit and “ killing” of Japanese air- 
craft carrier. Story holding, types convincing, 
human angle warm, humour appropriate and 
combat scenes spectacular 

Technicolor comedy musical, adapted from “Damn 
Yankees,” the Broadway stage success, concern- 
ing middle-aged baseball enthusiast who does a 
deal with the Devil. Tale up to date, cast versa- 
tile, song and dance interludes snappy, dialogue 
smart, staging rich and camera work imaginative 

Fanciful melodrama recounting salient moments in 
life of elderly medico. Acting and direction sensi- 
tive and English sub-titles apt, but subject 
above heads of masses 


REISSUE 
Romantic comedy extravaganza about a press photo- 


grapher who makes the grade via the ice rink. 
First reviewed in “ Kine.”’ February 17, 1938 


tIN COLOUR 


Box-Office Angle 
First-rate star and series 
booking (C) 


Excellent children’s 
matinee booking (CC) 


Good Continental “ com- 
mercial” (NC) 


Very good general book- 
ing (C) 


Obvious British title and 
star light booking (CC) 


Reliable quota (C) 


Reliable “double bill” 
(Cc) 
Booking mainly for 


specialised halls (NC) 


ay’ to middling “ second” 
) 


Very good popular book- 
ing (C) 


Capital light booking (C) 


Booking solely for art 
houses (C) 


Excellent general booking 


(NC) NOT FOR CHILDREN 
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GAS COKE IS RINGELMANN ZERO! 
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The Clean Air Act, affecting industrial and commercial 


o> users of fuel, is now in operation............6. 
and a Broadsheet entitled “Be In The Clear With Gas Coke” 
is freely available from the Coke Marketing Department 
at your Area Gas Board or from the Coke Department, 
Gas Council, | Grosvenor Place, London, S.W.1. 
This Broadsheet tells you how to be “In The Clear” quickly, 


easily, and economically. Send for a copy today. 


YOU’RE IN THE CLEAR WITH GAS COKE! 


REVIEWS FOR SHOWMEN 


continued from page 13 


I ONLY ARSKED 


Columbia. British (U). Featuring Bernard Bress- 
law, Michael Medwin and Alfie Bass. Produced 
by Anthony Hinds. Directed by Montgomery 
Tully. Screenplay by Sid Colin. Director of 
Photography, Lionel Banes. Musical Director, 
Benjamin Frankel, 7,375 feet. Release not fixed 


ZANY Service romp, based on “The Army 
Game,” the Granada TV series. It tells of the 
big part unwittingly played by a ragtime British 
unit, consisting of asinine officer, explosive ser- 
geant major, conniving corporal and four dizzy 
privates, in the affairs of an Eastern ruler, men- 
aced by his aspiring, evil brother. The script is 
dishevelled and many of its knockabout situa- 
tions, particularly those staged in a harem, are 
reminiscent of the silent screen and old time 
music hall, but there is no denying the popularity 
of its cast, headed by Bernard Bresslaw, nor the 
attraction of its catch-phrase title. Widely pre- 
sold, the film should definitely make a successful 
pincer movement on family and industrial box- 
offices, Obvious British title and star light book- 
ing. 

Story.—Sir Redvers, British Minister in the 
Middle East, requests that a “crack regiment 
be sent to Darawa, a trouble spot. The ruler, 
King Fazim, hopes oil will be struck in time to 
save his face and assure his future, but never- 
theless fears Prince Mahmoud, his grasping 
brother. Major Upshot-Bagley, a nitwit, Sergeant- 
Major Bull, a fierce individual, Corporal Springer, 
1 wide boy, and Pop-eye, The Professor, Excused 
Boots and Cupcake, wacky rankers, form an ad- 
vance party. The “ troops” frighten Sir Redvers, 
but put fresh heart into Prince Mahmoud, who 
considers them sitting targets for his assassins. 
Homesick, the boys surreptitiously radio a mes- 
sage to London saying there is no need for their 
continued presence in Darawa. Later, they dis- 
cover a tunnel, dug by members of one of Queen 
Victoria’s regiments, leading to the King’s harem 
and head straight for the “girls.” They then 
find life more congenial and, after oil is struck 
and Prince Mahmoud gets it in the neck, the 
King offers them a monetary inducement to stay. 
Unfortunately, their hasty signal home was re- 
garded as official and they ere recalled! 

Production. — The picture, unblushing low 
comedy, trois out mosi of the ancient army gags, 
but, by staging many of them in the turbulent 
East, gives them a touch of topicality. Bernard 
Bresslaw makes his screen debut as Pop-eye, but, 
although he indulges in female impersonation and 
sings, the part doesn’t offer him much scope. As 
for Michael Medwin, Alfie Bass, Geoffrey Sum- 
ner, Charles Hawtrey, Norman Rossington and 
David Lodge, they do their best in stock roles 
The girls of the harem display considerable cieav- 
age, if not talent. The film's settings are modesi, 
yet colourful, while the verbal cracks, like its 
physical highlights, have so far stood the test of 
time. Incidentally, the picture is not exactly a 
fast mover, but is sponsors were quick to jump 
on the Bresslaw bandwaggon. Such opportunism 
deserves to pay off. 

Points of Appeal.—Clean, if not clever 
humour, title, Bernard Bresslaw, bizarre back- 
grounds, quota ticket and U certificate. 


WHAT LOLA WANTS 
Warner. American (U). Photographed in Techni- 
color. Directed by George Abbott and Stanle) 
Donen, Featuring Tab Hunter, Gwen Verdon 
and Ray Walston, 9,919 i? Release January 5 
195 


LARGE SCALE, highly-polished comedy musi- 
cal, adapted from “Damn Yankees,” the big 
Broadway success. Finely photographed in Tech- 
nicolor, it concerns a middle-aged baseball enthu- 
siast who, infuriated by the poor form of his 
favourite team, sells his soul to the Devil in re- 
turn for which he becomes an invincible young 
player and lifts his side to the top of the league. 
The deal has, however, an escape clause and the 
efforts of the “hero” to benefit by it and cir- 
cumvent the Devil pave the way to many effective 
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song and dance interludes, brilliantly put over. 
True, some sticky domestic sentiment causes It 
to drag its feet a little here and there, but even 
so it handsomely scores on balance and makes 
the finer points of America’s national game clear 
to the uninitiated. Capital light booking. 

Story.—Joe Boyd, a business man, supports the 
Senators, a second-rate baseball team, but his 
loyalty is tested when they are hopelessly beaten 
by the Yankees. At this juncture, Mr. Applegate, 
the Devil in modern clothing, appears and offers 
to turn Joe into a 22-year-old ace player to be 
known as Joe Hardy. Joe accepts, but only on 
condition that he will revert to his old self on 
a certain date. aye ne agrees and Joe Hardy 
is signed up by Van Buren, the Senators’ elderly, 
though shrewd, coach. Joe is a wow and soon 
the Senators are league champions, but Joe yearns 
for Meg, his wife. Determined to keep Joe 
happy. Applegate introduces Joe to Lola, a 179- 
year-old witch transformed into a seductive 
dancer. Lola falls for Joe and Applegate, furious, 
creates scandal and decides to return Joe to 
normal during the last phase of a crucial game. 
Joe luckily wins the match and, freed from the 
Devil's influence, rushes home. 

Prod .—The picture naturally has its roots 
in baseball, but resourceful team work and 
imaginative staging enable it logically to graft 
bright and apposite song and dance sequences 
on to its main steam. Tab Hunter acis convinc- 
ingly and is no mean entertainer as Joe Hardy, 
Robert Shaefer scores as Joe Boyd, Gwen Verdon 
beguiles and dances superbly as Lola, Ray Wal- 
ston really does his stuff as Applegate alias the 
Devil, and Russ Brown is in his element as the 
leathery-faced Van Buren, Shannon Bolin makes 
a rather mawkish Meg. Two of the song num- 
bers, “Goodbye Old Girl” and “The Empty 
Chair.” are a trifle lachrymose, but “ Two Lost 
Souls,” “ You've Gotta Have Heart,” “ Those 
Were The Good Old Days,” and “ What Lola 
Wants * have smart lyrics, with a swing and 
fit perfectly into the script. Up-to-date, tongue-in- 
the-cheeck * Faust,’ the overall’s definitely near 
tops, if not the tops, in escapist entertainment. 

Points of Appeal.—Snappy and incisive central 
theme, first-rate cast, popular numbers, sly 
feminine angle, clever dance routines, lush 
staging, Technicolor, and U certificate. 


IN LOVE AND WAR 


Twentieth Century-Fox. American (A). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Philip Dunne. Featuring Robert Wagner, 

Dana Wynter and Jeffrey Hunter. 9,427 feet. 
Release November 24, 1958 


WORLD WAR II melodrama, presented in 
CinemaScope and Eastman Color. It’s about 
three U.S Marines, a dedicated sergeant, trained 
to kill; a wealthy, cultured youth, originally a 
pacifist: and an easy-going, hard-drinking fellow 
whose mother had made an unfortunate second 
marriage. Their paths cross during hostilities 
and lead to sentiment, pathos, broad comedy and 
idyllic romance, culminating in terrific combat 
sequences, emphasising the stark tragedy of war. 
One of many, but lifted clear of the rut by 
first-class acting and showmanlike direction, it 
should grip and entertain both sexes. Very good 
general eu ee 

Story.—Frankie, Nico and Alan, Marines, come 
to San Francisco on embarkation leave. After 
fortifying himself with drink, Frankie goes to his 
down-town home, and Alan visits his fashionable 
residence. Alan’s father doesn’t approve of him 
being in the ranks and Sue, his fiancée, is hitting 
the bottle. Later, Frankie and Alan meet in a 
lush hotel, but offer their room to Nico, who has 
just married Andrea, his pregnant girl friend. 
Frankie and Alan are joined by Frankie's cutie, 
Lorraine, a WAVE, and Kalai, a _ French- 
Hawaiian nurse. Frankie gets awkward, denies 
his God and then passes out, but Alan and Kalai 
stay sober and find much in common, In due 
course, Frankie, Nico and Alan land on a Jap- 
bombed island. Frankie's courage fails him, but 
Nico pulls him round. At the same time, Alan’s 
stomach is turned by the fighting. Finally Nico 
dies while destroying a Jap tank, and Alan and 
Frankie honour his memory. When the armistice 
is signed, Frankie takes Nico’s belongings to 
Andrea, and Alan and Kalai are reunited. 

Production.—The picture, somewhat remini- 
scent of “ The Naked And The Dead,” doesn’t 


tell a particularly profi und or story, yet 
beneath the banter, girl--hasing, genuine romance 
and the savagery of we: there is plenty of food 
for thought. Richard Wagner is at once moving 
and amusing as the nixed up Frankie, Jeffrey 
Hunter thoroughly con inces as the tough Nico, 
Bradford Dillman regist.rs as Alan, France Nuyen 
impresses as Kalai, and Dana Wynter, Hope 
Lange and Sheree North are shrewdly cast as Sue, 
Andrea and Lorraine. Male characters are skil- 
fully deployed, feminine appeal is compelling, the 
verbal exchanges are crisp and its combat scenes 


as 

Points Appeal.—Holding story, attractive 
and clever cast, popular romance, spectacular 
highlights, title, CinemaScope and Eastman Color. 


ANDY HARDY COMES HOME 


MGM. American (U). Metroscope. Directed 
by Howard W. Koch. Featuring Mickey Rooney, 


Fay Holden and Teddy 7. 7,188 ft. ° 


Release December 22, 195 


* WARM HEARTED, amusing and delightfully 
nostalgic small-town comedy drama. e first 
of a new Judge Hardy saga: its story, vital, fresh, 
yet crowded with happy memories, logically 
creates circumstances which lead to Andy, son 
of the revered Judge Hardy, occupying his late 
father’s seat on the Bench, Mickey Rooney and 
his son, Teddy, never put a foot wrong in lead- 
ing roles, and Fay Holden, Cecilia Parker and 
Sara Haden are as good as ever in their old 
parts. “Hop” sequences and songs keep the 
happenings abreast of the times, and the climax 
is showmanlike. First-rate star and series 
booking. 

Story.—Andy, lawyer son of the late Judge 
Hardy, returns to Carvel, his home town, to pur- 
chase land for his employers, a West Coast aircraft 
corporation. He and his wife, Jane, seven-year 
old son, Andy, and three-year-old daughter, 
Cricket, are greeted by Mrs. Hardy, Andy's 
sister Marian and her fifteen-year-old son, James, 
and Aunt Milly. Andy’s old pal, Beezy, is also 
around, and when Thomas Chandler, a fast 
worker, later increases the price of land Andy 
had agreed to buy, Beezy suggests an alternative 
site. Chandler then gets spiteful and starts a 
move against the building of a factory in Carvel. 
Meanwhile, Andy runs into a spot of girl trouble, 
but after this is settled he attends a council 
= eloquently pleads his case and floors 
Chandler. mayor then offers Andy a seat 
on the Bench, once filled by his father, and he 


eagerly accepts. 
Production. -The Picture is no super-super. 


but it nevertheless forges a sturdy link between 
Past and present by reviving and modernising 
one of the most popular screen series. Mickey 
Rooney retains his zest and delivers his lines 
age | as Andy, Teddy Rooney is definitely a 
chip off the old block as Andy, Jnr., Patricia 
Breslin charms as Jane, Fay Holden, Cecilia 
Parker and Sara Haden have aged gracefully as 
Mother Hardy, Marian and Aunt Milly, and 
Vaughn Taylor registers as the crafty Chandler. 
There are a few jolly dance sequences, a touch 
of scandal further to stimulate interest, and three 
enchanting flashbacks in which Mickey Rooney 
appears with Judy Garland, Esther Williams and 
Lana Turner, stars of previous Hardy films. The 
finale not only has dignity, but clearly paves the 
way to a sequel. 

‘oints of Appeal.—Homely, healthy and lively 
tale, star, title, tunes, strong family angle and 
U certificate 


TORPEDO RUN 


MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by Joseph 
Pevney. Featuring Glenn Ford, Ernest Borgnine 
and Diane Brewster. 8,569 feet. Release not fixed 


NAVAL WAR melodrama, Gecwareghes in 
CinemaSeope and Metrocolor. It deals with an 
American submarine skipper who, for personal as 
well as professional reasons, determines to sink a 
certain ‘a -— aircraft carrier and ultimately 
succeeds. Human interest is beneath the surface, 
but skilful acting and resourceful direction enable 
it to be plu in circumstances that create 
feminine appeal. Its backgrounds are definitely 
authentic, and the underwater camera work 1s 
brilliant. In all, intriguing and thrilling war fare. 
Very good popular booking. 


Story.—Following the grievous assault on 


ap omnes 


KINEMATOGRAPH WEEKLY: NOVEMBER 6, 1958 


Pearl Harbour, Lieutenant Commander Barney 
Doyle, a first-class submarine officer, vows to 
sink the “Shinaru,” a Jap aircraft carrier, His wife 
Jane and small daughter, made prisoners when 
the Japs invaded , are, unhappily, on a 
freighter being used by the enemy to screen the 
carrier. Barney eventually sights the “ Shinaru ” 
and he and his lieutenant, Archer Sloan, let fly, 
but their two torpedoes hit the freighter and 
Japanese cruisers prevent rescue work. The loss 
of his loved ones shakes up Barney, but Archer 
sacrifices a command of his own to be with him. 
At first, Barney misinterprets Archer’s action, but 
finally the two see eye to eye and, aided by their 
crew, destroy the “ Shinaru.”’ The submarine is 
also lost, but Barney and Archer are among the 
survivors. 

Production.—The picture, which gives a vivid 
illustration of the hazards accepted by the officers 
and men of the U.S Submarine Service, includes 
an English lieutenant, seconded from the Royal 
Navy, in its cast and his presence widens interest. 
Glen Ford cleverly conveys the cruel dilemma 
of Barney, Ernest Borgnine is sound as Archer, 
and Diane Brewster delights for a few brief 
moments as Jane, Its a ng types, too, are 
realistically drawn. A couple of touching domestic 
flashbacks sharpen story points and its humorous 
asides are apt, while the scenés of activity in the 
submarine during bombardment by Japanese 
depth charges carry “ seat-edge ” suspense. 

Points of Appeai.—Gripping talc, lofty senti- 
ment, stars, accurate and exciting detail, 
provocative title, CinemaScope, Metrocolor and 
U certificate. 


SPY IN THE SKY! 
AB-Pathe. American (U). Directed by W. Lee 
Wilder. Featuring Steve Brodie, Sandra Francis 


and George Coulouris. 7,252 feet. Release 
November 24, 1958 


ESPIONAGE melodrama, set in Vienna. It 
hinges on a fight between am American Intelli- 
gence officer, a freelance operator and the head 
of a Communist spy ring over a German scien- 
tist, who holds Russian sputnik secrets. A few 
fresh faces appear in the cast and the back- 
grounds, although actually Dutch, are effective, 
but its piot is neither original nor particularly 
suspenseful. Fair to middling “ second.” 

Story.—Doctor Keller, a German physicist, 
escapes from behind the Iron Curtain to Vienna 
and is shadowed by Pepi, an_ international 
crook, who hopes to “ sell’ him to the United 
States. Colonel Benedict, a Communist, also 
takes an interest in Keller for obvious reasons. 
Later, Keller is kidna by Pepi, and Victor 
Cabot, an American Intelligence agent, receives 
orders from his Government to trace him. Aided 
by Eva, Pepi’s night-club singer girl friend, 
Cabot arranges to meet Pepi, but meanwhile 
both Keller and Pepi are eliminated. Cabot 
then visits Benedict's office and sees a guitar 
that Keller had pawned. He closely examines 
it and discovers a recording wire that reveals 
information of vital importance. 

Production.—The picture gets around, but the 
scurrying to and from dismal apartments, sleazy 
night-clubs and dreary streets fails to lead to 
much excitement. Steve Brodie is not too bad 
as the brash Cabot, and Sandra Francis has her 
moments as Eva, but George Coulouris, Herbert 
Curiel and Hans Tiemeyer find the going hard as 
Benedict, Pepi and Keller. There are hints of 
romance and some tension towards the finish, 
but by and large the film's very much off the 
cuff. And a well-worn one at that! 

Points of gran gre of espionage 
fare, title and U certificate. 


SNOWFIRE 
AB-Pathe. American (U). Photographed in East- 
man Color. Directed by Dorrell McGowan and 
Stuart McGowan. Featuring Molly McGowan, 
Don Megowan and Clair Kelly. 6,575 feet. 

Release not fixed 
OUTDOOR comedy drama, photegraphed in 
Eastman Color. It concerns a little girl who 
loves a wild stallion and prevents rival factions, 
one of which is led by her father, from trapping 
the animal. The youngster and the nag are given 
their heads and between them they impose agree- 
able sentiment on an otherwise traditional basic 


. Superb scenic lities further strengthen 
appl Raia ae 
— , r ter 
McGowan, a rancher, claims that she is able to 
converse with Snowfire, a wild stallion. Mike 
refuses to believe the child, and determines to 
capture and brand the animal. Carol Hampton, 
owner of a nei ring ranch, also covets the 
horse and her m plan to grab it. Mike 
eventually “r " Snowfire, but Molly sets 
him free, much to Mike’s annoyance. Later, 
lolly is thrown from her mount and 
out and Mike thinks Snowfire is to blame. He 
vows to kill Snowfire, and so do Carol's men, 
but Molly luckily recovers in time to absolve 
Snowfire. Molly still insists that she and Snow- 
fire can talk to each other, but Mike gives up 
— Snowfire, and turns his attention to 

‘arol. 

Production.—The picture flags a litile every 
time the adults take over, but happily neither 
the child nor Snowfire is absent from the screen 
for /. Molly McGowan is most engaging as 
Molly, Claire Kelly and Don Megowan make the 
most of the conventional love interest as Carol 
and Mike, and the rest look their parts. In- 
cidentally, there are a few good fist fights, and 
many of its backgrounds have a Disney-like 


quality. 

Points of Appeal.—Wholesome yarn, clever 
young star, equine angle, family pull, Eastman 
Color and U certificate. 


A LADY MISLAID 


AB-Pathe, British (U). Featuring Phyllis Calvert, 
Alan White and Thorley Walters. Produced b 
Robert Hail. Directed by David Macdonald. 


Director of Photography, Norman Warwick. 


5,349 feet. Release not fixed 
COMEDY DRAMA, pivoting on a country 
cottage. Adapted from Kenneth Horne’s stage 


play, it’s about two sisters whose even tenor is 
temporarily disturbed by rumours that a body 
is buried somewhere in their home. Sinister 
implications stimulate interest, but by and large 
it’s harmless fare, artfully flavoured to feminine 
taste. Reliable quota. 

Story.—Esther, a big-hearted woman, and 
Jennifer, her budding authoress sister, occupants 
of a country cotnee, are informed by the police 
that they believe Mr. Smith, a former tenant, 
murdered his wife and hid her body in the house, 
Shortly afterwards, Detective Sergeant Bullock 
arrives, but he is unable to locate Mrs. Smith’s 
remains. Then follow Mr. Smith, who swears 
his innocence, and George, Jennifer's fiancé. 
Esther believes Mr. Smith is guiltless, but never- 
theless shows some signs of nervousness. Later, 
Mrs. Smith puts in an appearance and “on 
reveals that Mr. Smith is a bigamist. Finally, 
bones are discovered, but these prove to be those 
of an ancient Briton. Meanwhile, Esther and 
Bullock find much in common. 

Prod . — The picture embroiders its 
macabre basic themes with comedy and sentiment 
and securely tics its many threads at the finish. 
Phyllis Calvert registers as the fussy, though well- 
meaning, Esther, Gillian Owen scores in contrast 
as Jennifer, and Alan White, Thorley Walters and 
Richard Leech are sound as Bullock, Smith and 
George. Its dialogue is smooth and takes up 
occasional slack, and the backgrounds are appro- 
priate. 

Points of Appeal.—Entertaining tale, good cast, 
handy footage, quota ticket and U certificate. 


BLOW YOUR OWN TRUMPET 


CFF. British (U). Featuring Peter Butterworth, 
Michael Crawford and Gillian Harrison. Directed 
by Cecil Musk. 5,072 feet 


CHILDREN’S comedy and adventure story set 
in a mining village in the North country. It tells 
how a schoolboy with musical ambitions succeeds 
in acquiring a cornet, takes lessons in secret and 
finally, despite the efforts of a rival, wins a local 
competition which gains him a place in the local 
colliery band. The situations, which are very well 
contrived, end with a genuinely humorous 
sequence which is bound to win laughs. Excellent 
booking for children’s programmes. 

Story.—Jim Fenn and Tony Holrovd both 


yearn to become cornet players in the Brickside 
Colliery Band, but the former does not even 
possess an instrument, while his rival has the 
added advantage of having a father who is the 
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new conductor. However, neiped by Mr. Duff, a 
kindly shopkeeper, and the band's former con- 
ductor, he acquires a cornet and then es such 
rapid progress that, on the day of the band com- 
petition which will decide which of the two shall 
gain the vacant po. Tony tries to make sure of 
winning by hiding Jim's cornet. The latter 
recovers it in the nick of time, and after a series 
of adventures, takes his place on the platform. 
There, despite a multitude of mishaps which might 
well daunt the most experienced trouper, he ends 
his piece with his head up, although his trousers 
are down, and wins the place he so greatly 


desired. ; 
ion.—Mary Cathcart Borer has written 
a first-class screenplay from a — by Geoffrey 
Bond and one that contains a wealth of situations 
that cannot fail to interest and amuse yomegn. 
Excitement and humour are skilfully bl d in 
a picture which is well photographed and expertly 
directed. The acting is natural and unforced. 
Points of Appeal.—Pleasant story, amusing 
situations, handy footage.—B.W. 


EVIDENCE IN CONCRETE 


Miracle. French (A). . Directed by Edouard 
Molinaro. Featuring Jeanne Moreau, Gerard 
Oury and Philippe Nicaud. 7,517 feet. Release 


not fixe 

CRIME MELODRAMA, French-made with 
English sub-titles. It centres on a wealthy man 
who avenges himself on his wife's lover, but_is 
paid back in full in gnome | hard coin. The 
tale is not, of course, pretty, but it opens on a 
highly suspenseful note and, thanks to skilful 
acting and direction, —— works up to an 
ironic climax. Its backgrounds are most effective. 
and the camera work shows imagination. Good 
Continental * commercial.” 

Story.—Jacques, a rich industrialist, learns that 
his beautiful wife, Gloria, has a secret lover, 
Norman, a_ ne'er-do-well. He plans to kill 
Gloria’s infatuation for Norman by black- 
mailing Gloria and planting the proceeds on 
Norman. Gloria eventually finds the cash in 
Norman's pocket and, furious, shoots him. She 
then confesses to Jacques and Jacques, distraught, 
conceals Norman's body in a wall being built at 
his factory. Gloria and Jacaues are reunited, bui 
later Gloria discovers by accident that Jacques 
was | the blackmailer. She commits 
suicide, but leaves a note for the police incrimin- 
ating Jacques. . 

Prod .—The picture, which has a strong 
and unusual story, relentlessly advances to its 
ameg 7 showmanlike climax unaided by nudes 
and other colouring matter usually associated with 
foreign productions. Jeanne Moreau looks attrac- 
tive and acts intelligently as Gloria, Gerard Oury 
meets all demands as the vindictive and contrite 
Jacques, and Philippe Nicaud is true to type as 
the worthless Norman. Naturally, English sub- 
titles are employed, but most of its action, 
especially in the tense initial recls, is self- 
explanatory. / 

Points of Appeal.—Gripping plot, werful 
acting, subtle feminine angle, twist ending and 
provocative title. 


LA SORCIERE 
Renown. French (A). Directed by Andre Michel 
Featuring Marina Vlady, Nicole Courcel and 
Maurice Ronet. 8,716 feet. Release not fixed 


ROMANTIC melodrama, made in France. It 
concerns a beautiful wood nymph, believed to be 
by the Devil, whose idyllic encounter 
with a handsome engineer ends abruptly in 
tragedy. The leading players measure up to all 
demands and many of its settings are enchanting, 
but witchcraft, although logically introduced, lifts 
it above the heads of the “ ninepennies.”” Book- 
ing mainly for specialised halls. 
~—Laurent, a brilliant French engineer, 
goes tg Scandinavia to carry out a project for 
Christina,-an attractive and shrewd widow. He 
and Christina soon become deeply attached, but 
subsequently Laurent meets Ina, a strange beauty 
who lives in the woods, “ chaperoned " by her 
apres gg Ina and the old lady are reputed to 
cursed, but Laurent brushes aside superstition 
and asks Ina to marry him. Meanwhile, Christina 
gets jealous and orders Ina and her grandmother 
off her property. Laurent then suggests that Ina 


continued on page 19 
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RUSH PRODUCTIO 


International Films 
Help Our Stars 


THOUGH it has marched forward with seven- league Strides in every other 
field, Germany still clings with pre-war fervour to the star system. Here, the 
name of a current idol is still sufficient to send every able-bodied citizen to 
the cinema, a tradition long forgotten in this country 

This was a fact ignored by British 
film makers until Rank made “ The Buchholz, as a foreign seaman, is 
One That Got Away.” And Hardy “ex and natural for the story. 


Kruger, playing German pilot Franz “ Tiger Bay” has a highly sensi- 
Werra, immediately became a pilot tive story. And its use of a child 
for the British film industry. Star is the most intelligent since 
The results were spectacular, not | “ The Fallen Idol.” 
only in Germany but throughout the “She is a 12-year-old girl,” ex- 
Continent. In Vienna, for instance, | plained director J. Lee Thompson, 
72,000 people saw it in three weeks | “ involved in an odd friendship with 
al = gr The gone m — on, thom oe friendship 5 The scene is set . . . an intent ring of faces around director J. Lee Thompson 
nauona a al Or on a P er rs ine Tre Ss Ss . ‘ , 
and important meaning. motivated purely by selfish reasons es he sets up adice game for Independent Artists’ TIGER BAY... 
Julian Wintle, who produced “ The | on both sides. — 
One That Got Away was among | 
the first to see the German market | Affect them with sweets, then I fight down Ireland, Susan Beaumont, Susan 
didn’t get away. With Leslie Parkyn | {fection the impulse very quickly,” he said. | Travers, Anne  Firbank, Leslie 
he formed muespensent Hates earher| «Bi this develops into genuine| Scteenplay is by Shelley Smith | Phillips, Cyril Chamberlain. 
this year and the new company’s fle os aa , The | 2nd John Hawkesworth, who is a 
first production was “Bachelor of fit SCHON BS IRE PORCH CIOS 10. € | producin . « ® 
} \ ° ittle girl is soon confronted by the | P is See 
Hearts with Hardy Kruger! jobiem: ‘How far can loyalty go? The picture, which includes exten- 
again. Does personal loyalty excuse telling | Si¥¢ location scenes in Cardiff, is SHOOTING on “ Danger Within ” j 
lies? ’ for Rank release. es semene at —' — i 
. re “We have answered that in | Lesslie plans a sequel— . . an ‘ 
wutare certain circumstances it is permissible a we 2 | Danger Without.” “Richard Todd and : 
Now Independent, operating from | . but the child is punished for | Bernard Lee will be featured. : 
its Beaconsfield Studios, is half-way | the action she takes, by her own| WILLIAM ALWYN will write the| The whole story is set in Italy, 
through its second feature aimed at the conscience, and by physical danger.” | music for Troy Films’ * Shake Hands partly in the Apennine Mountains, } 
international market—"* Tiger Bay,’ John Mills, the sensitive, educated | With the Devil ” now filming at Ard- | partly in Rome. The picture will : 
with 25-year-old German top star] police superintendent, completes the | more Studios. The music will be probably be shot in color. ; 
Horst Buchholz and John Mills third side of what I predict will be | conducted by Muir Matheson. | _ Producer Lesslie is now in Rome 
Producer Wintle assured me all] the screen's most fascinating triangle discussing another subject with Jack 
Independent's future film planning] of the year. 2 ie m7 Hawkins. 
would be done on an international In directing children, Lee Thomp- | 
basis. son believes in never talking down, ADDED to the cast of Peter | Ld a Lf 
“It is the only way to recover the | jn treating them as adult actors. “ If, | Rogers’ “ Carry On Nurse” which 
negative cost,” he said. “I know] in my own mind, I reach the stage | began filming at Pinewood this week JOHN BAXTER | has delivered \ 
there thas been criticism that this] where I feel I should be coaxing | are: Susan Stephen, Bill Owen, Jill | “ Make Mine A Million” to British ; 
new trend appears to overlook our ' Lion and is now engaged casting an- 
own stars. But that is not true at , other comedy—* All At Sea.” ; 
all. : 
“Take the case of Sylvia Syms. ™ ~~ . j 
We put her into ‘Bachelor of : 
Hearts,’ which means she now has HARRY SALTZMAN, executive 
the maximum opportunity of being producer on AB-Pathe’s “ Look Back ; 
shown and known on the Continent, in Anger” plans to make “ The : 
an opportunity she might otherwise Ceremony” here and in Spain next | 
not have had. Followed up _ by year. The story, based o | 
‘Ferry To Hong Keng’ with Curt 3 


Jurgens, she has the chance of 
becoming a top international star. 


book 
by Au x Le Breton CRififi *) tells, 
time for time, of one and a half 
hours in the life of a condemned 
prisoner who breaks out on the morn- 

Two Sides ing of his execution. 
If we were to feature a Con- 
tinental female star, then we would 
cast around to put a British male 


star Opposite you can see there YY 
are two sides to this question.” ; 
“Tiger Bay” is not an outrageous 520 a9: 
example of a picture geared for the 
German market The casting of 
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f a 5 The scene is shot, and an important establishing sequence is in the can. 
71 DEAN ST. LONDON W.1 an Jeayes took both pictures when the film was on location in Cardiff 
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MINTER'S MILLION POUND 
LINE-UP FOR RENOWN 


* CONFIDENCE in the future of the film industry can best be shown 


by production plans. Rationalisation is in the air, but one thin 


is absolutel 


certain, exhibitors more than ever will need good patron-pulling pictures,” 
says George Minter, executive producer, Renown Pictures. 


Mr. Minter’s confidence is expressed 
by the million pounds worth of sub- 
jects acquired for production and re- 
lease during the next 14 months. 
Production Commitments are exten- 
sive. Tihe schedule covers a period 
of more than 12 months of continuous 
production activity and the line-up of 
subjects will provide Renown with 
its greatest programme to date. 

Each of the subjects budgeted is a 
large-scale production. “ Only out- 
standing films will show a profit to 
both exhibitors and producer and we 
shall in future provide only pictures 
of this calibre. The properties from 
which the films are to be produced 


are all best-selling novels,” says 
Mr. Minter. 
‘irst 


_ The first_ production in this line-up 
is on the floor. Filming commenced 
last Monday on “Beyond This 
Place,” based on the novel by A. J. 
Cronin. Maxwell Setton is co-produc- 
ing with John R. Sloan. 

This Cronin story tells of a man 
who is wrongly convicted of murder- 
ing a woman and is sentenced to 
prison for life. 

The cast is headed by Hollywood 
stars Van Johnson and Vera Miles and 
it is being directed by Jack Cardiff. 

The action of the story is set in 


the North-West of England and loca- 
tions will include districts in and 
around Liver; 1. 

Filming will commence in January 
on a sea drama entitled “ This Time 
Tomorrow.” Its story is pivoted on 
the drama of a mine disposal squad 
os the early days of World War 


Scope 


Full naval co-operation in the pro- 
duction of this film has been granted, 
giving the producer scope to film on 
a comprehensive scale many of the 
encounters with the enemy described 
in Gustave Field’s script. 

George Minter hopes to top all his 
a efforts with the film of Robin 
Maugham’s dramatic story “ The 
Rough and The Smooth.” 

International stars both Continental 
and British will be assigned to head 
the cast of this tale of a notorious 
young woman and her scheme to ruin 
a brilliant young chemist. 

Robert Siodmak will direct the pic- 
ture which will go on the floor early 
in March. 

To be filmed in Germany, Switzer- 
land, Portugal and England in July 
is “Operation Bernhard,” an un- 
orthodox crook drama. It is the story 
of an elaborate and gigantic plan by 
the Nazis to forge £80,000,000 worth 


of medicine, awakens from a nightmare in which 
he sees himself as a corpse. The same morning 


of British banknotes im a secret room 
of a concentration camp, supervised 
by a woman who worked for years in 
British banks. 

The film rights of “ The Liberty 
Man,” the initial book success by the 
young novelist Gillian Freeman have 
been acquired by George Minter who 
will put the story into production to- 
ward the end of next September. 


Recommended 


The story specially recommended 
by the Book Society and acclaimed by 
the critics is the story of a simple 
yo cockney sailor who becomes 
friendly with a school teacher. But 
what starts as friendship soon 
develops into physical infatuation and 
because of the widely different social 
backgrounds of the couple drastic 
complications arise. 

A comedy subject, the title for pro- 
duction is yet to be decided, has been 


| 
| 


secured for filming toward the end | 


of next year. It is a story based on 
an original idea by novelist Edward 
Hyam and is written against the world 
of. advertising agencies and eleven- 
plus promotion commodities. 


Adventure 


| 
| 
| 


12x 1,000 ft. per case. Quick 
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Die Alone " was produced in Norwa 
and is the story of a man’s struggle 
to escape from the Nazis with the 
help of the resistance movement into 
neutral Sweden. 

The film has been shot on locations 
in the Lyngen A where the events 
actually occurred. Direction is by Arne 
Skouen who also wrote the screen- 
play. : : 

A West End premiere will precede 
its general release in this country. 


Distributors 
Of Emifilm 


LEEVERS-RICH EQUIPMENT 
LTD. has been appointed accredited 
distributor to the film industry of 
Emifilm magnetic recording film. The 
company is already distributor of 
Emitape. . 

The following types of Emifilm 
will be available from stock at 78b, 
Hampstead Road, London, NWA: 
Code 315A, 35mm. fully coated, 
wound oxide in; Code 351B, 35mm. 
fully coated, wound oxide out; Code 
161A/S 16-mm. fully coated, single 
perforation, wound oxide in; Code 
161B/S, 16mm, fully coated, single 
perforation, wound oxide out. 

Double-perforated 16mm, stock 
will be shortly avelies’s _in Poe 

indings . stock is pac 
windings. All 16mm Eltney 
can also be gree ar 17.5mm. coh 
ither winding. Production is startins 
on a 35mm. film with 100 or 200 mil 


Two productions awaiting release | stripe, which is generally preferred 
are “La Sorciere ” (The Sorceress) a | for editing purposes, because there is 
French film starring Marina Vlady, | space for chinagraph pencil markings. 


Nicole Courcel and Maurice Ronet, 
and “ We Die Alone,” from the novel 
by David Howarth. 


Emergency stocks of both film and 
tape will. be held by the associated 
company, Leevers. Rich & Co., at 


An authentic war adventure, “ We | 80/82, Wardour Street, W.1. 


praised George Formby’s comedy in this 
man_ triumph,” 


“ one 
mass 


which “wisely aims at 


REVIEWS FOR SHOWMEN 


continued from page \7 


goes to church. thereby proving that she is not 
under the Devil's spell. She does, but heartless 
villagers stone her and she rushes back to the 
forest and collapses. The distressed Laurent is 
at her side when she expires. 

Production.—The picture, compounded of sex, 
true love, comedy, tragedy and religious intoler- 
ance, is a rare, yet heady, brew. Marina Vlady, 
seen in a dress that clearly reveals her curves, 
registers as the wild, but sensitive, Ina, Nicole 
Courcel is effective in contrast as the cold, 
vindictive Christina, and Maurice Ronet makes 
the most of the ticklish role of Laurent. The 
backgrounds, too, are impressive, its photography 
is first-class, and the English sub-titles are 
adequate. In a word, the film has everything but 
brevity and mass appeal. 

Points of Appeal.—Haunting tale, fine cast and 
provocative title. 


WILD STRAWBERRIES 


Contemporary. Swedish (A). Directed by Ingmar 

Bergman. Featuring Victor Sjostrom, Ingrid 

Thulin and Gunnar’ Bijornstrand. 8,500 feet. 
Release not fixed 


OFF-BEAT melodrama. Produced in Sweden, 
but given English sub-titles, it's about an aged 
professor whose eerie dreams and accidental 
meeting with young people enable him to place 
his past life in true perspective. The acting is 
flawless and the direction highly intelligent. but 
its flashbacks and symbolism put it beyond the 
teach of average audiences. Booking solely for 
art houses 

Story.—Professor Isak Borg, a grand old man 


he travels to Lund to receive an honorary degree. appeal.” 
During his journey by road, he is accompanied by 

Marianne, estranged expectant wife of his selfish 

son, Evald. Sara, a gay hitch-hiker, and her boy Sh t 
friends beg a lift, and Borg also encounters a orts 
auarrelling couple in a Volkswagen. Later, he 

drops off to sleep and has other unpleasant Rank 
dreams. The varied experiences enable him to 


remedy the defects in his character. He reconciles 
Marianne and Evald before he leaves for the 
university. 

Production.—The picture, far too involved to 
describe in detail, is both thoughtful and imagina- 
tive, but asks a little too much of the “ nine- 
pennies’ "’ perception and powers of concentra- 
tion. Victor Sjostrom heightens his already con- 
siderable reputation as Borg, and the supporting 
cast cannot be faulted. The direction, too, is 
clever, and the blending of the idyllic and the 
macabre smooth, yet, despite lucid English “ cap- 
tions,” its finer points are far from easy to grasp 
at one sitting. In short, purely a connoisseur’s 
piece. 

Points of Appeal.—Unusual story and impres- 
sive acting and treatment. 


Reissue 


I SEE 


Equity British. British (U). Directed by Anthony 
Kimmins. Featuring George Formby, Kay 
Walsh and Cyril Ritchard. 7,000 feet approx. 


ROMANTIC comedy extravaganza about a 
provincial nitwit who makes his mark as a press 
cameraman via the ice-:ink. Describing the film 
as an excellent general booking, the writer of the 
original Kine. review, on February 17, 1938, 


IcE 


NEW ZEALAND MIRROR No. 25. British 
(U). 1,540 feet. — An interesting news-magazine 
with some unusual items: a boiling lake in the 
crater of a snow-covered volcano, a jet-engined 
speedboat, Maori masks, are some of them. The 
film is of general interest, but is, perhaps, a little 
long. Good. 


VENEZUELA HOLIDAY. Universal-Interna- 
tional (U). 844 feet. Colour.—- Bright, harsh 
colour almost shocks the viewer into an admira- 
tion for the architectural splendour of Caracas, 
capital of Venezuela. The visit to this capital is 
short, but there is time for a journey on the 
longest cable-car in the world, affording some 
remarkable views. Interesting short.—F. W. R. 


Walt Disney 


THE AMA GIRLS. American (U). 2,700 feet. 
~A small fishing village in Japan provides the 
setting for this new “ People and Places "’ Techni- 
color production photographed in CinemaScope 
A day in the life of the litth community is 
covered comprehensively, the emphasis being on 
the various types of work performed by the fisher- 
folk. Among them are the Ama girls who live 
laborious days diving for a variety of edible 
seaweed known as “ Heaven Grass” which is 
considered to be a great luxury. The strenuous 
nature of their work is well demonstrated in this 
30-minute short in which the interest is embel- 
lished by admirable photography and a commen- 
tary which is both friendly and informative but 
never dull. Very good.—B. W. 


20 


» . 
a, ¥ 
BY APPOINTMENT TO ro on * o) Soe Ma THE QUEEN 
Suppliers of Fire Extinguishers r rene 


¥ 
"rita 7 Py ompany Limited 
AMAL HE ow . 


akin 


e worl 
safer 
from fire 


The many and varied fire dangers that are 
ever present in studios, cinemas, theatres— 
all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
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TELEVISION OUTLOOK By Tony Gruner 


MOST PEOPLE in the business 
| know that it was Sidney Newman 
| who clinched the deal which gave 
| ABC Television the big dramatic 
| scoop of the year presenting the New 
| York stage centre’s production “ The 
| Time of Your Life” by William 
Saroyan, as a 90-minute TV play. 

Both Howard Thomas and Ron 
| Rowson were on the Continent at 
| the time. Newman, realising that the 
| show scheduled to play in Brussels 
| for the Exhibition’ might be picked up 
| if the price was right, had to take 
big decisions, He did not falter. The 
result was a resounding critical and 
rating success. For the drama super- 
visor of ABC Television this was 
| quite a change. 

In the last six months, since he has 
| taken over from Dennis Vance, New- 
| man has received more brickbats than 
| bouquets. 

by without one or other of his pro- 
ductions getting a raspberry from 
, certain importam television critics. 


Greatest Triumph 


| Yet his greatest triumph has yet to 
| be recognised. Newman, more than 
| any other person in the business has 
| worked out a theory of television 
drama, which in time will bring his 
network considerable profits. History 
| is on the side of the one-hour tele- 
vision play. 

It has now been accepted both in 
Canada and Australia as the best 
method of presenting drama on the 
medium. British plays which have 
something 10 show are now gradu- 
ally being sought by the salesmen 
| from the networks of both countries, 
and Newman is the greatest exponent 
of the one-hour TV play in Great 
Britain. 

While the BBC and other pro- 
gramme contractors are also inter- 
; ested in television drama, none of 
them has concentrated so much 
energy and engendered so much heat 
| and controversy as this Canadian- 
| born producer. Right from the time 
| he took over his position he has 
fought producers, directors and the 
press in an effort to establish the 
| value of the 60-minute drama. 

He has been accused of “ molly- 
coddling "’ British script writers by 
allowing their efforts to be shown on 
television on a Sunday night in place 
| of superior productions which have 
| lasted more than 60 minutes. 

In the six months since he took 
over, with the exception of “ The 
| Time of Your Life,” all ABC’s TV 
plays have been written by English- 
| men. Quite a number of them have 
| been sold to the Commonwealth, 
where new television stations are 
rising every month. His main diffi- 
culty has been to try to educate a 
team of directors to accept the three 
vital principles of television drama: 
credibility, clarity and immediacy. 

It is one thing to formulate a tele- 
| vision theory which works: it is an- 
other to get the writer to demonstrate 


and it is a third to find the producer 
who can interpret the writer’s work. 
So far Newman has scored few 


Hardly a week has passed | 


your theory successfully in practice. | 


NEWMAN'S THEORY MEANS 
CASH FOR ABC 


bulls-eyes on the latter two counts, 
although Jimmy Sangster’s “1 Can 
Destr the Sun” was the perfect 
example of how to write a 60-minute 
television play and the production of 
this science-fiction thriller has already 
made a big impression outside Bri- 
' tain. 

In this drive to lay down a tele- 
vision theory, Newman has had to 
provide his network with producers 
capable of giving this type of drama 
its full pa ar value. Naturally 
it has lead to heartaches and disagree- 
ments among the creative staff. 

Heads have been banged together 
and feelings have been hurt. 

A new script editor has been ap- 
| pointed, plus an assistant who can 
| help to handle the fantastic amount 
| of material which every day is sent 
|in for Newman to examine. 
| To strengthen the technical know- 
| how of the drama department, New- 
| man has also appointed a technical 
| operations manager, who will work 
| with the directors at Manchester 
studios, 
| In the 13 weeks ending January, 
| 1959, Newman has lined up a series 
| of plays by British dramatists. His 
i preoccupation is to find suit- 
} 
| 


able directors. At the moment he has 
to decide whether to use big names, 
or young unknowns with talent and 
a natural feeling for the medium. 

Big names usually mean high 
ratings and Newman, who is a busi- 
| nessman as well as a showman knows 
that he wil] need to make some com- 
promises. 

On the other hand, he has been 
given a free hand by the network to 
| do as he pleases within the terms of 
a fairly rigid budget. If he brings in 
a cauiiien with film feature experi- 
| ence this will mean less money to pay 
|for the cast, or some of the more 
| expensive sets visualised by his 
| writers. 


Needs 


| A big name can also sell a televi- 
sion play overseas. Yet Newman finds 
that many established producers who 
have served their time in the film 
industry find it impossible to handle 
the swift-paced needs of the 60-min- 
ute television play, where everything 
has to be seen in seconds. 

In 1959 Newman's perseverance 
and TV know-how is expected to pay 
off in a big way. He is confident 
that he has on his list some fine new 
talented writers with plays, which 
will be popular both in this country, 


| Australia, Canada and even the 
United States. 
Television drama is moving into 


| the big business side of television. 
| The station that has 52 “ fairly good 
| dramas” filmed or available as 
telerecordings can make good money 
on their sales throughout the English- 
speaking world. 

Thus Newman will find that his 
| material will need not only to be 
| British in content, but international 
in appea'. He is already looking 
| around for names in Canada and 
Australia who are good enough to 
work for ABC Television. 
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SHOWMANSHIP 


by Trek Hazere 


MAKING THE BEST USE OF 
THE COMPOSITE PAGE 


FOR MANAGERS with a co-operative local 
ress, the composite page has become a regular 
tem in showmanship reports. Many papers like 
the idea because it provides them with unpaid 
space salesmen. As far as the theatre is con- 
cerned, these advertisements mean a complete 
page of a newspaper is devoted to plugging a film. 

On the other hand, I have become increasingly 
aware that many managers don't seem able to use 
the opportunity which the composite offers them 
in the best way. 

Many composites, for example, are simply a 
hotch-potch of individual ads, sometimes with a 
banner heading carrying film credits, and on 
occasions with the film title worked feebly into 
the copy of some of the c g advertisers. 

A sense of balance, the li together of all 
the individual items into a coherent whole, is 
rarely found, 

Yet if this form of advertising is really to pay 
its way—as it undoubtedly can—the whole 
question of the presentation of composite pages 
will have to be given a good deal of thought. 

it might be a good idea to find out if managers 
could send their copy, with their co-operating 
traders’, to the renters’ office where a competent 


THE COMPANY 


layout man could, perhaps, do a rough visual for 
the ad, or at least give his recommendations 
on what form the thing should take. 

It seems to me that there is a great deal more 
scope in this form of advertising than many 
managers realise; we might even include, for 
instance, the sort of star link-up which is at 
present used only in national ads. 

Part of the trouble, I think, is that managers 
have ceased to have much interest in the genera! 
mechanics of advertising. In the old days, when 
cinema ads were produced in the individual 
pcm 2 he office. knowledge of the techniques and 

in the advertising trade were well known 
to most managers, who were always on the look- 
out for new ideas. 

loday, however, the manager has to make do 
with the same old stereos, and newspaper ads are 
simply turned out as if by a sausage machine, 
without any individual or local emphasis. 

It seems to me that the com fe page offers 
the enterprising manager just t chance to re- 
gain responsibility for at least some of his own 
advertising—and I believe managers should jump 
at the chance, because if they don't succeed they 
will lose this responsibility, too, in the long run. 


OF SHOWMEN 


‘The Vikings’ Join The Carnival 


A PICTURE in almost all the local papers on 
“The Vikings” was the achievement of P. C. 
Amerena, Odeon, Ramsgate, Not the usual film 
stereos, but photos of the special float he entered 
in the local carnival. 

It was a most effective and elaborate affair. A 
boat was mounted on the back of a large lorry and 
converted to look like one of the old Viking ships. 
It was crewed by youngsters from the children’s 
club who waved their swords about and en- 
couraged the large crowds of onlookers to throw 
pennies into the boat to aid local charities, 

So in addition to achieving a fine plug for the 
film this effort also contrived to be a much 
appreciated public relations job 

Another excellent report on “A Night To 
Remember ” comes from E. A. Basson, Odeon, 
Chesterfield. First came the search for a Titanic 
survivor and here the local paper came in with 
their full support. Front-of-house publicity erected 
before playdate included a giant calendar on 
which the days were marked off—‘* So Manv 
Days To Go For A Night To Remember.” 

Contact via the local educational officer was 
Started for a possible series of school visits, and 
whilst these did not materialise the circular sent 
by the council to the schools no doubt got home 
the film’s title and playdate to the youngsters. 

Approaching the local paper for a possible 
composite proved unfruitful so Mr. Basson 
decided to publish his own. He gaincd the sup- 
port of local advertisers and a paper was 
produced which made a much more effective 
throwaway than the usual ones. f ; 

A contest in which entrants had to give their 


reason why Kenneth More was the British Actor 
of the Year, gained a fair number of entries; a 
newspaper contest on “ Write About Your Own 
Night To Remember” gained some more and 
generally the usual channels in this field were well 


sed. 

The local Sea Cadets mounted a large, attractive 
exhibition at the theatre and on opening night 
marched through the town to provide fitting 
opening to this film of the sea. 

One item in the theatre display gained a press 
mention—a copy of the actual paper reporting the 
Titanic disaster. Over 15 more items are included 
in Mr. Basson’s report, but space precludes men- 
tion of them all. This really was a campaign 
worthy of the film. 

Another manager to put in a lot of work on 
this picture was W. Wood, Gaumont, Mea we 
Opening night was a gala event with Sea Cadets 
forming the Guard of Honour for the Mayor's 
inspection, a naval exhibition in the foyer and the 
theatre dressed averall to provide the right 
atmosphere for the film. 

Hurray, Regal, Edmonton, sends another 
of his public relations reports in which the 
theatre’s integration with the town’s events is well 
and truly shown, 

First the carnival, for which Mr. Hurray served 
on the committee; and this more or less made 
sure that the Regal mounted the heats and finals 
of the Carnival Queen’s contest. 

The Borough coming of age also brought the 
local council into contact with the theatre, for the 
special ceremony to mark the occasion of the 
granting of a Charter of Incorporation in 1937 


Spotlight On 
The Renters 


I HAVE alread cogmeentes on the poster 
for “ Rockets Ga and Rank FD offers 
as usual a nice canoe of material to help the 
film's sale. For the tie-ups there is a selection 
of stills with direct links with various pro- 
ducts, while the large blow-ups available 
should solve many display problems, 

There is a block for a painting contest 
using those well-drawn figures featured in the 
poster. Another press block, on “ how to 
make a rocket” could also be used in a 
throwaway printed on stiff card. 

“The Naked and the Dead” obviously has 
its major tie-up with the book; there is also 
a large selection of good blow-ups—all punchy 
illustrations that even on their own would 
make fine front-of-house displays. Ex-Service- 
men’s organisations can again come into the 
scheme and another “ Did You Know "’ news- 
paper strip is available. 

A couple of workmanlike books come from 
MGM. The first is on “ The Proud Rebel.” 
There ae sheet music and records for “ My 
Rebel Heart,” a painting contest block, ideas 
for sheep and wool promotion and all the 
usual western angles. 

With a dog as one of the film’s stars the 
national bodies concerned with animals come 
into the plan and special posters have been 

roduced in conjunction with the Canine 

efence League and their Dog Spotters’ Club. 
There is a good double-crown poster. 

“Handle With Care” has some well- 
balanced press stereos and the poster is also 
above average. The film is about students at 
college so the ideas for campaigns run along 
predictable lines. 


was held at the theatre. For the carnival itself a 
float was entered by the theatre for “ Law and 
Disorder " and as one would expect, policemen 
and convicts performed, in the end leaving the 
lorry and mixing among the crowds to hand out 
theatre “* tickets.” 

** My Pet and I” was a contest arranged by 
E. Herbert at the Gaumont, Chadwel! Heath for 
the youngsters of his Saturday morning club. 
Every kind of pet was brought along and the 
local paper published a full page of pictures. 

Run over a six-week period and sponsored by 
the paper, it covers two theatres (the Gaumont 
and the Odeon, Ilford) to whom congratulations 
should go on winning the award. 

Following through an idea ny pre by the 


renter of “ The Whole Truth ” Hole-Gale, 
Gaumont, Leicester, found that s aid off even 
better than he expected. Linked with a local car- 


hire firm, a contest was run to “ Win a Day’s 
Motoring.’ Entrants had to say where they would 
like to be motored to and the contest was built 
around estimating the total mileage a Ford Consul 
would do with the hire firm during the play week 
A simple idea, but it caught the imagination of 
the patrons. 


Home-made 


I must make a small mention of the home-made 
and attractive displays with which W. L. Sowerby, 
La Scala, Paisley, supports his programmes. 
Using the basic material available to everyone 
posters. stills. ete.—he adds a few items that link 
with the film's tithe and by careful and attractive 
arenas makes a cheap but most effective 
display unit each week. 

poe on theatre to reach its coming of age is 
the Odeon at Exeter and as they were playing 
“The Key ” there was an obvious tie-up. For 
the first time R. N. Potts managed to get a four- 
page supplement in the local paper and this I 
must say was well laid out and most readable. 

A competition with Crosse and Blackwell's had 
prizes of their products for anyone who picked 
the right keys to open a cupboard containing the 
goods, and once again the official cake was on 
display in the foyer. 

The best press, however, was provided by a 
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nice personal touch. A woman who wanted to 
attend the theatre's original opening could not do 
so because she was expecting a baby, the 
youngster, now a pretty girl of 21, was born th 
Same day. It was a nice idea to have them both 
along for the celebrations; the press obviously 
liked it and made a nice feature story. 


For “ Missouri Traveller” R. A. Dunbar, 
Gaumont, Southampton, featured an old car from 
the same period as the film story. He fixed a 
canopy over his old crock, giving the full film 
credits. The press featured this stunt in pictures 
and it’s clear that a well-dressed old car can still 
make the heads turn. 

The same idea was used at Ipswich. D. P. 
Lowe at the Gaumont also found the crowds 
stopped, looked and read when his old ‘un made 
its promenade. 


Model V.1 


Now for * The Battle of the V.1 " and another 
entry that made the grade in the local carnival 
S. Sanders, Gaumont, Yeovil, made a model of 
a V.1 from a crashed helicopter and this, mounted 
on a lorry, with CD personnel, made a most apt 
and impressive float, 


The same V.1 was suspended from the theatre 
roof for general display on opening night, which 
was attended by the Mayor with a guard of 
honour provided by the local CD Corps. All 
these items had top press coverage. 

A most realistic display for 
Blood Island ” was made by J. D. Neill, Regal, 
Falkirk. A gate with barbed wire was situated 
in the main thoroughfare and prisoners (models) 
were stationed behind it with all the usual trim- 
mings. Placards on the front gave the reason for 
the display which obviously caused a good deal 
of local comment. 


Two more campaigns for ** The Wind Cannot 
Read.” G. C. Parry, Gaumont, Edgware 
Road, London, was another manager to make 
good use of his foyer newsboard. Also before 
playdate the Vera Lynn theme song recording was 
made a feature spot during intervals, and was 
then immediately followed by the film trailer. 

This brought useful tie-ups with a couple of 
record shops. Many of the direction signs in the 
foyer and elsewhere were in Hindu—this was 
especially apt in view of the number of Indian 
students living in the area. 

Vv. H. Deacon, Gaumont, Coventry, had an 
excellent foyer display built round a number of 
interesting and unusual souvenirs and ornaments 
which he brought back from India after World 
War |. Special posters were displayed in the 
area of Coventry where a large number of Indians 
and Pakistanis live, while tie-ups were arranged 
with two travel agents and a firm which sells 
‘brassware, 


‘The Camp on 


Dogs have been in the cinema news one way 
or another quite a lot recently, and at the Odeon, 
Wealdstone, A. J. Legg had a canine visitor on 
the front page of his local paper. 


Puppy Competition 


The report was on the visit of the St. Bernard 
who appears in “ Heart of a Child,” and the 
young human star who accompanied the dog took 
part in a pedigree puppy competition which was 
also run in conjunction with the film’s run. 

It is very rarely that a beauty contest has such 
a direct link with a film programme as the one 
mounted by F. B. J. Allan, Gaumont, Notting 
Hill Gate, when playing “ Femmes De Paris.” 
Quite a number of girls came along to show their 
form on the theatre stage. There was also a 
contest in the local press which involved the trans- 
lation of some French phrases; the prizes were 
bottles of wine. Other girls in the traditional 
Can-Can costumes went the rounds, distributing 
throwaways on the film. 

Another 2I!st anniversary. This time the 
Odeon, Penge, came of age to a fanfare of trum- 
pets devised by A. M. Ghisletta. There was good 

ress coverage on the event and the theatre's past 

istory. The chairman of the council made a 
special tape recording for relay at the theatre 
during the birthday week; in this he made re- 
ference to the part the theatre had plaved in the 
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life of Penge. 
press. 

Of course the usual birthday cake made its 
appearance, and on the display side Mr. Ghisletta 
made a feature of the local paper’s report of the 
original opening of the theatre. 

Another effective display for “The Silent 
Enemy,” featuring underwater equipment, was 
arranged by H. deil at the Odeon, Little- 
hampton. In the foreground was one of the large 
rope waternets, and behind this, in an underwater 
atmosphere achieved by the use of green lights, 
frogmen models were suspended from the ceiling 
as if swimming through the water. 

Once again the Sea Cadets came in for their 
opening night duties of dressing the front-of- 
house and providing the guard of honour for 
invited guests. The papers reported the cadets’ 
march to the theatre and also gave the film 
good editurial coverage. 

Draped coffin, large gold candlesticks, a large 
bat hovering above them, and the inevitable girl 
victim was the sight which greeted those entering 
the Gaumont, South Shields. D. P. Fail was 
obviously interested in a certain film called 
* Dracula,” and he made sure the right atmo- 
sphere prevailed in his foyer. 


“ Dracula,’ hanging by his neck at the end of 
the theatre canopy, was J. Pleasants’ way of 
bringing notice to his visit to the Gaumont, 
Chatham. The gruesome gent and his girl vic- 
tim made a tour of the town. As usual, people 
stopped and stared. 


This, too, was well reported in the 


Dustman 
For “Rooney,” G. A. Willmot, at the 
Gaumont, Southampton, saw to it that those 


visiting the local carnival knew that the Odeon’s 
programme had something to do with a dustman, 
for on the float were a number of the top-hatted 
gents complete with tattered umbrellas and dust- 
bins. The press printed some pictures of the 
stunt, which I must say seems to have gone over 
very well. A carnival is fun, and this cinema float 
made the most of it. 

Another of those fine old crocks was used 
by J. B. Fenner, Gaumont, Newcastle, to get 
over the title of ““ The Missouri Traveller,” and 
it got its picture in the local press. Some good 
displays were erected in the local car dealers’ ; 
and at the dance hall a banner on the film 
stretched across the whole balcony, linked with 
a special carnival dance. 

S. D. McAree, Savoy, Birkenhead, had his 
foyer full of “* Wonderful Things” provided by 
the traders that had co-operated in a fine com- 
posite page. Prizes were presented by a national 
advertiser in a window dressing contest linked 
with their goods and in all, over 15 windows 
were obtained. Added to these, 14 others carried 
display cards. 


Shipwreck 


R. N. Potter, at Birgelen, had two fine display 
items for “ Sea Wife" and “ Our Girl Friday.’ 
For the former a foyer display of a shipwreck 
scene was assembled, and the part-time operator, 
L/Cpl. Dorey, took part in the display as the 
marine during the main periods of public attend- 
ance. For the second film, three girls appeared 
in grass skirts. ‘ : , 

hree more credits to be mentioned in brief— 
A. J. Wilson, at Rheindalen, for ‘* The Sun Never 
Sets,” and W. Hall, at Krefeld, for * Paris Holi- 
day ” and “ Night of the Demon.” 

Now for one or two brief mentions of cam- 
paigns by RAF managers. A. G, Glover, Astra, 
Sundern, made two novel front-of-house displays 
for “ King In New York” and “ Time Limit.” 

F. Normington, Binbrook, made fine use of 
renters material for a link with BOAC for “ Spirit 
of St. Louis.” 

Cut-out models and posters al! linked with 
home-made backgrounds made cheap, but effec- 
tive, displays for “ Monster that Challenged the 
World,” “Jet Pilot” and “Teahouse of the 
August Moon "—all by W. Carswell, Colerne. 

As a tailpiece here’s some news from the Cathay 
Organisation in Singapore. For a film called 

he Forbidden Fruit,” which was produced by 
the omy. they gave away 600 hardboiled 
eggs with shells dyed red—a symbol of fruit- 
fulness. 
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The Showman Also 
Commends 


Figures in parentheses indicate 
number of credits 
ABELL, D. G., Odeon. Brighton: The y, The 


Silent Enemy (2). Adams, ~~ 
Children’s club. Adams, H. W 


Godaimi 
The Sea Wall, This Happy Feeling, Teacher's Pe, 
Another Time, Another Place, Dracula (5). 
Affolter, L. M., Gaumont, Crewe: 


Seven Hills of 
Rome, China Doll, The Sea Wall (3). Alexander, 


4., 
Gaumont, Wolverhampton The hong: enon Read. 
Fraulein (2). Allan, S. G., Avon, G 


Wind Cannot Read, Dracula, 

Time, Another Place (3). Amerena, +» Odeon, 
Ramsgate: Around the bg in Eighty Days, Bon- 
jour Tristesse, Teacher's Pet, Orders to Kill, 
Another Time, Another Place (5). Ames, J. O., 
Odeon, Weybridge: Hot Spell, The Key (2). 
Amies, A. G., Gaumont, Kettering: The Wind Can- 

: » F. 3.. Astoria, Streatham: Heart 


BAKER, G. J., Gaumont, Manchester: South Pacific. 
Baker, H., Gaumont, Nottingham: Fraulein. 
Baker, R. _ 2 Gaumont. Hanley by Cannot 
Read. Barr, E., Astoria, Glasgow: No Time to 
Die. . 'B.. Gaumont, Wimbledon; Dracula. 
Baxter, F.. Picture House, Leicester: The Ten Com- 
mandmenis. Beacham, V., Odeon, 
Don't Go Near 
Remember (2). Bedford, H., Gaumont, Derby: 
A Night to pemanter. The Wind Cannot Read (2). 
Bennett, R. W. G., Odeon, Derby: The Big Money, 


China Doll (2). Bentley, G. R., Odeon, Liandudno: 
pin Long Hot Summer, The Key (2) 
nard, +» Odeon, Luton: A Night to Remem 


ber. Bignell, A. W., Odeon, 

Money, press comet The Ti 
ments (3) Bien. E. C., Playhouse, Colchester: The 
Moonraker, arjorie “Morningstar Q). Bint, B., 
Odeon, Sale: Stage Struck, Six Inches Tall (2). 
Birse, H. C., Gaumont, Perth: Run Silent, Run 
Deep. Bishop, D,, Playhouse, Guildford: St. Louis 


Blues, China Doll, Dracula, Run Silent, Run Deep 
(4). Blease, G. B., Odeon, Bolton: A Night to 
Remember. Brader, P 


. J. Odeon, Alfreton: The 
Big Money, Pal Joey, Rooney (3). Brissenden, . 
Gaumont, Dover: Tread Softly Stranger, Sierra 
Baron, The Whole Truth, The Wind Cannot Read, 
Run Silem, Run ng (S). Bullock, J. D. J5., 
Avenue, Blackley: Camp on Blood Island. 
Buras-Moyes, 3. A Swiss Cottage: Press pub- 
ity 


CARPENTER, A. M., Odeon, Sutton Coldfield: The 
Bolshoi Ballet, The Big Money, 
Teacher’s Pet, Peyton Place 6). 

. Dagenham: Run Silent, Run Deep, Law 

and Disorder, The Whole Truth (3). Carswell, W. E., 

Astra, Phe The Golden Disc, The Tali Stranger, 

Colossal Man, The Invasion of the 

Hell =. <. 

Stockton: Ne Time for 

Clarke, L. R.. Majestic, 
Big Money (2). 

Barking: Hot 

The Key (4). 

Gideon’s Day, Rooney (2). 

Hippodrome, Colchester: China Doll. Cooke, R. S. 

A/M., Odeon, Guernsey: Gideon's Day. Cooke, a” 

Odeon, Kettering: Hot Spell. Coppock, B. L., A/M 

Odeon, Liverpool: This Happy Feeling. Cordier, 

Rex, Hanworth: Children’s club, lic 

A Cry from the Streets (3). Court, H. J.. Gaumont. 

Portsmouth: Law and Disorder, Run Silent, Run 

Deep, The Vikings, The Wind Cannot Read (4). 

Crabb, R. J., Lyric, Wellingborough: Public rela- 
publicity, children’s club (3). 

V., Gaumont, Norwich: Fraulein, St. 

Louis Blues (2). Crawford, A Gaumont, Hamilton: 

Under Sea Girl. Crawley, V. A. H., Odeon, sl 

oaks: Stage Struck, The Big Mone Bonjou 

Tristesse, The Sea Wa'l, Law and Disorder (5). Cal. 

limore. A. L., Broadway, Eccles: Children’s club, 

Run Silen:, Run Deep (2). Currie, ¥. F.. Fad 

Odeon, Canterbury: China Doll. 

Odeon, Warley: The Square Peg, The Big Loosy (2. 


DENE, T.., Sippedraes. Putney: The eee Ishoi Ballet, 
The Young Lions (2). Dickinson, J. C., Rialto, 
Rochdale: A Night to Remember. Cinderella Q). 


. " +» Odeon, Hinckley: Cinderella. 
Dobbs, W.. Odeon, Richmond: The ae Mone 

Cinderella, Raw Wind in Eden (3). RH. 
Gaumon, Birkenhead: The Ten nnd Tn 
Downton, C., Odeon, Whitton: The Big Money. 
Dunachie, J., Regal. Glasgow: Marjorie Morning- 
star. No Time For Sergeants (2). Dunbar 
R/M., Gaumont, Southampton: 


Read. 

EDMONDSON, XK. P., Gaumont, Chester: The 
Wind Cannot Read Edwards. A. M., Gau- 
mont. Plymouth: Dracu'a. Eleack. E. P.. Odeon, 
Deal: Vertigo, The Vikings, Paris Holiday, The 


The Wind Cannot 
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Silent Enemy (4). Ellis, J. W.. Odeon, Chester: A 
Night to Remember. » E., Odeon, Bromiey: 
Public relations. Evans, R. T., Gaumont, Shepherds 
Bush: Heart of a Child. 


FAIRS, H. R., Empire, Aldershot: This Happy Feel- 
ing, The Big Money (2). Farmer, R., Gaumont, St. 
Albans: The Whole Truth, Sierra Baron, Run Silent. 
Run Deep, A Time to Love and a Time to Die, The 
Wind Cannot Read (5). Fenner, J. B., Gaumont, 
Newcastie-upon-Tyne: Law and Disorder. Field, F. s. 
Odeon, Barrow: A Night to Remember, — Her 
Name With Pride, Kathy "O (3). Fletcher, ae 
Odeon, Horsham: The Wind Cannot Read, +8 
Sinners, Bonjour Tristesse. Rooney (4). Fountaine, 
R. J., Odeon, Leicester: Gideon's Day, A Night to 
Remember (2). Franklin, P. G., Ritz, Barnsley: 
Perri. Fray, R. —_ Gaumont, Hinckley: Up The 
Creek, The Big Money, No Time For Sergeants (3) 

Freedman, L., Odeon, Perry Barr: The Big Money, 
Kathy ‘O, — (3). Frewin, D., Gaumont, 
Rochester: The Long Hot Summer, Dracula, Another 
Time, Another Place, The Gift of Love, The Wind 
Cannot Read (5). Fricker, C., A/M., Empire, 
Aldershot: A Night to Remember 

GASPER, K. J... Gaumont, Upminscer: Si. Louis 
Blues, Fraulein, Marjorie Morningsiar, Up the 
Creek, Sierra Baron (5). G J., Alhambra 
Barnsley: Rodan. Gent, H., Hippodrome, i intepent: 
The Key. Girdler, R. C., Odeon, Uxbridge: The 
Key. Gislingham, E. A., Gaumont, Cheltenham: 
Dracula. Glasgow, J. G., Odeon, Wembley: Public 
relations. Gompertz, F. H., Odeon, Sussex: The 
Key, A Night to Remember, The Vikings, Vertigo, 
The Sea Wall (5). Goss, R. P., Gaumont, Chorl. 
ton: Dunkirk. Grazier, T. F., Odeon, Hanley: 
Children’s club. Greaves, W. L., Gaumont, Dudley: 
The Wind Cannot Read. Green, G. J., Odeon, 
Chorley: Public relations. Green, J. A., West End. 
Birmingham: Public relations, The Ten Command- 
ments (2). Greenwood, C., Odeon, Lancaster: 
Peyton Place, The Big Money, Kathy ’O. Raw 
Wind in Eden (4). Gurr, C. W., Odeon. Barnet 
Gunmen’e Walk, The Key, The Vikings, Intent to 

ill (4) 


HAINES, W. H., Globe, Celle: Battle of the V.1. 
Hainge, E. D., Odeon, Birmingham: A Night to 
Remember, The Key (2). Hall, J. S., Gaumont: 
Gainsborough: Dracula. Hall, K. A.. Forum, Liver- 

1: The Moonraker, Perri, The Camp on Blood 
sland (3). Hall, W., Elizabeth, Krefeld: Blue 
Murder at St. Trinian’s, The Tarnished Angels, 
Paris Holiday (3). Hardie, W. W., Gaumont, Stoke 
Through Hell to Glory, China Doll, St. Louis 
Blues (3). Hardy, B. ——. Odeon, Stourbridge: The 
Big Money. Hardy, D., Odeon, Lincoln: Teacher's 
Pet, children’s club (2). Harrower, W., A/M, Reval, 
Kirkcaldy: Theatre publicity, Old Yeller (2). Heasle. 
wood, R. H., Gaumont, Taunton: The Sea Wall 
Henderson, W., Gaumont, Ashton: St. Louis Blues, 
Another Time, Another Place (2). Herold, C. A., 
Odeon. Morden: Dracula. Hewitt, A. J., Odeon. 
Whalebone Lane: The Vikings, The Key (2). Hew- 
lings, D., Astoria, Purley: The Wind Cannot Read 
Higgins, H. R., Gaumont, Burton-on-Trent: April 
Love, Dracula (2). Hobdell, R. E., Odeon, Marlow: 
Up the Creek, Carve Her Name with Pride (2). 
H Mrs. A., Gaumont, Bootle: The Wind 
Cannot Read. Hodgson, C. A. Royalty, Hull 
Children's club, Up the Creek (2). Hole-Gale, J. D.. 
Gaumont, Leicester: Run Silent, Run Deep. Honey- 
man, R. G., Odeon, Ayr: Around the “Rvorld in 
Eighty Days. Horne, H. C., Odeon, Balham: The 
Long Hot Summer. Houlihan, J. H., Gaumont, 

Cross: Dracula. Hozier, F. R., Odeon, Bristol: 
The Big Money. Hubball, H., Odeon, St. Albans: 
Public relations, The Key (2). H ies, W., 
Odeon, Sittingbourne: Dracula, Pal Joey (2). Hunt, 

+ Odeon, Coventry: A Night to Remember. 
Hunter, B., T/A/M, Gaumont, Peckham: The Sea 
Wall. Hyland, F, J., Rialto, Londonderry: Up the 
Cook, The Young Invaders, Marjorie Morningstar 
(3). 

JENKINS, J. R., Odeon, Blackheath: Innocent 
Sinners, China Doll (2). Jones, W. T., Odeon, New- 

rt: The Vikings, The Wind Cannot Read, A 
ight to Remember (3). 


KANTER, C., Odeon, Epsom: Three Coins in the 
Fountain, The Big Money, Bonjour Tristesse (3). 
Kay, J., Gaumont, Streatham: China Doll. Keeling, 
G., Kingsway, Hadleigh: Ice Cold in Alex. Knopp, 
G. E., A/M, Odeon, Luton: The Vikings 

LARROSA, E., Gaumont, Bootle: Run Silent, Run 

; bourne, H., Odeon, Southsea: The 
Vikings, A Night to Remember, The Key (3). Legg. 
A. J., Odeon, Wealdstone: The Key. Lennox, G., 
Picture House, Dennistoun: Witness for the Prosecu- 
tion, Chase a Crooked Shadow (2). Lester, R., 
Villa Cross, Handsworth: Fraulein. Lewis, H. E.. 
Gaumont, Luton: Dracula, The Wind Cannot Read 
Q). Lewis, D., Gaumont, Wednesbury: Seven 
Brides for Seven Brothers. es J.. Astra, Don- 
caster: Theatre publicity. Lloyd, K. B., Gaumont, 
Southport; The Whole Truth, The Wind Cannot 
Read (2). may ag C., Odeon, Wolverhamp- 
ton: Rooney Odeon, Stafford: While 

: The Quiet American, Kathy 'O, 

ruth, newsreel publicity (5). Leder, 

B., A/M, Odeon, Worthing: The Key. Long, J.. 

Piaza, Dudley: Sing Boy Sing, Stage Struck (2). 

hooey: N. C., A/M, Gaumont, Peckham: The 

Biz oney, Dracula (2). Lorrimer, 

Walton: Innocent Sinners, Wild is the Wind (2). 


MAJOR, R., Rex, 
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Farnborough: Up the Creek, 
Dracula, Anastasia, Chase a Crooked Shadow (4). 
Martin, L. A., Gaumont, Romford: Law and Dis- 
order. Melver, R. C.. Odeon, Ashford: The Sea 
Wall, Teacher's Pet, Pal Joey (3). Merrill, J. A., 
Magnet, Wavertree: Rooney, Thunder Road (2). 
Mills, P. J., Gaumont, Liverpool: Law and Dis- 
order, Hot Spell (2). Moar, §., Odeon, Crosby: 
Siage Struck, Treasure Island (2). Moffat, W., 
Gaumont, Southsea Law and Disorder, Run Silent, 
Run Deep (2). Moneypenny, L. A. L., Opera House, 
Jersey © Quiet American. M . C., Alexandra, 
Aldershot: Cinderella. Monteith, s. C., Seamore, 
Glasgow: Wild is the Wind. Murray, H.. Gaumont, 
Sheffield: Hot Spell, Law and Disorder (2). Murray, 

S., Gaumont, Anfield: Violent Playground, 
Innocent Sinners (2) Match, A., Gaumont, 
Greenock: Press publicity 


NEGUS, R. D.. Odeon, Henley-on-Thames: The Duke 


Wore Jeans, Violent Playground, This Happy Feeling 
(3), Newman, G,, Capitol, Leith: Paris Holiday, 
Thunder Road, The Naked Truth, Carve Her Name 
With Pride, Fraulein (5). Nield, J. O., Gaumont, 
Kentish Town: A Time to Love A Time to Die. 
Nimse, C. A., Ritz, Southend: The Whole Truth, 
A Time to Love A Time to Die (2). Normington, F., 
Astra, Binbrook: The Spirit of St. Louis. 


PAGE, L., Odeon, Leicester: Treasure Island. Palmer, 


P,, Odeon, Haverstock Hill: A Night to Remember. 
Parry, G. C., Gaumont, Edgware Road: Tread 
Softly Stranger. Pass, D. H., Odeon, Dudley: A 
Night to Remember. P G. W., Gaumont, 
Palmers Green: The Wind Cannot Read. Pearce, 
F. W. A., Gaunont, Trowbridge: 6.5 Special. Pearce, 
H. W., Odeon, Boston: Heart of a Child, birthday 
celebrations (2). Pearman, w.. Odeon, Peckham: 
The Long, Hot Summer, The Key (2). Perkins, 
S. E., Regal, Farnham: The Wind Cannot Read 
Peter, D.. Capitol, Leith: Another Time, Another 
Place. Peters, N.. Ambassador, Slough: Dracula, A 
Night to Remember (2). Philcox, J. S. G., Gaumont, 
Bradford: The Wind Cannot ane, Fraulein, Run 
Silent, Run Deep (3). Phillips, F. W. H., Gaumont, 
Leeds: The Ten Commandments. Phillips, T.. oe 
mont, Watford: Tread Softly Stranger. Pinder, 
Odeon, Forest Gate: A Night to Remember. teen. 
W. F., Astoria, Brixton: Three Coins in the Foun- 
tain. Pollard, W., Odeon, Guide Bridge: Gideon's 
Day, Stage Struck (2). Peole, L., Odeon, Chingford 
A Night to Remember, Powell, B. H., Odeon, Ips- 
wich: The Wind Cannot Read, The Key (2). Pretty, 
B.. Gaumont, Wakefield: Dracula. Pryor, W. E.. 
OSeon, Aberdeen: A Night to Remember. Putsman. 
L., Gaumont, Birmingham: Public relations, Sierra 
Baron, Blackboard Jungle, Hot Spell, theatre pub- 
licity (5). 


RAINEY. C. E.. Odeon, Norwich: A Night to Remem- 


ber, Cinderella, The Key (3). Ramsay, S., Empire, 
Darlington: The Key. wae F., Odeon, Sunderland: 
The Big Money. Reed, H., Picture House, Bells- 
hill: The Big Moneys, tne Sea Wall, children’s club, 
Fraulgin (4). Reed, P., Odeon, Portsmouth: The Key, 
Raw Wind in Eden (2). nolds, H. C., Odeon, 
Kingstanding: Cinderella. mond, F. J., Odeon, 
Loughborough: Cinderella, The Wind Cannot Read, 
A Night to Remember, Desire Under the Elms, Pey- 
ton Place (5). Riddiford, E. G.. Elite, Wimbledon 
Westward Ho the Wagons, No Time For Sergeants, 
The Battle of the V.1 (3). Rebdrup, S., Gaumont, 
Darlington: Fraulein, The Whole Truth, The Ride 
Back, The Wind Cannot Read. Carve Her Name 
With Pride (5). Reberts, W., Odeon, Wrexham: 
The Bridge on the River Kwai. Roberts, R. B., 
Odeon, High Wycombe: A Night to Remember, Nor 
the Moon By Night, Raw Wind in Eden (3). Robin- 
son. F. S., Odeon. Harlesden: The Vikings, Gun- 
men’s Walk, The Key (3). . R.. Gaumont, 
Eltham Hill: Dracula. Regers, C.. Palace, Totten- 
ham: St. Louis Blues, The Wind Cannot Read, Law 
and Disorder (3). Romaine, R., Ritz, Leeds: Perri, 
Marjorie Morningstar (2). Rese, C. 1., Odeon, Wat- 
ford: The Key, The Vikings, Nor the Moon By 
Night, A Night to Remember (4). Rowling, E. K., 
Odeon, Guildford: The Long, Hot Summer, Rubie, 

A.. A/M. Odeon, Littlehampton: A Night to 
Remember. Rumble, P. J., A/M, Odeon, Acton: 
Heart of a Child. Russell, J. B., Odeon, Dundee 
Carve Her Name With Pride, Bonjour Tristesse (2). 


SALTER, F. W., Gaumont, Sutton: Run Silent, Run 


Deep. Sierra Baron, Law and Disorder, Fraulein, 
The Wind Cannot Read (5), Samways, D. J., Odeon, 
Corby: Dracula. Sanders, 3, V., Odeon, Morecambe: 
A Night to Remember. Sarson, J. K., Pavilion, 
Hackney: Run Silent. Run Deep. Law and Disorder, 
A Night to Remember, The Wind Cannot Read, 
Dracula (5). Scardifield, J. A., Odeon, Dover: 
The Big Money. Scarlett, A., Copeeest. Wandsworth: 
The Big Money, No Time to Die (2). Scott, R. A., 
Rex, Norbury: Perri. me the Bg N., Lonsdale, 
Carlisle: The Key, A Night to Remember (2). Seals, 
E. S., Gaumont, Woking: The Brave One, Legend 
of the Lost (2) . A. W., Ritz, Belfast: Perri. 
. H., Gaumont, Stratford: The Big Money, 
Tread Softly Stranger (2). Sewell, D. W., Globe, 
Bunde: Just My Luck, Dangerous Exile (2). Sewell, 
G. E., Odeon, Romford: Cinderella, The Big Money, 
A Night te Remember (2). Shatwell, H, V., Gau- 
a, Halifax: Dracula, Fraulein (2). Shephea 
G. H., Odeon, —w Children’s club. Sherwood. 
W., Hipnodrome, Colchester: The Whole Truth, 
Another Time, Another Place, Run Silent, Run Deep 
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(3). Simpson, A., Gaumont, Age: The Wind Cao- 
not Read, Run Silent, Run (2). Simpson, C. K., 
Odeon, York: Cinderella, The Big Money @2). Simp. 
kins. S. F., Odeon, Harlesden: Vertigo. Skellon, 
P. E., Odeon, Spalding: The Big Moncey. Skinner, 
J., Regent, Edinburgh: The Wind Cannot Read 
Slater, J. J., Odeon, East Sheen: Nor the Moon By 
Night. Smith, A. V., Odeon, Becontree: Wonder{u! 
Things Smith, E. P., Gaumont, Southall: Tread 
Softly Stranger. Smith, J. L., Odeon. hoe har 
The Big Money, Beyond . Reasonable Doubt, theatre 
publicity (3). Sparrow, D.. A/M, Ritz, Southend 
Missouri Traveller. Spriggs, B. S., Odeon, East Dul- 
wich: Hot Spell, A Night to Remember (2). Spurs, 
R. D., Odeon, Byker: The Key, Stage Struck, 
Night to Remember, Thunder Road, The Big Moncy 
(5). Squires, R, A., Odeon, Bilston: Peyton Place 

. &. C. Be Gaumont, Balham: How to Rob 
. G.. Gaumont. Harrogate: China 
Doll, Dracula, No Time to Die (3). Stead, D., Gau 
mont, Hull: Dracula. The Sea Wall (2). Steele, D. G., 
Odeon, Faversham: Gideon's Day, Time Limit, The 
Cimarron Kid, theatre publicity, The Sad Sack (5) 
Stewart, P. A.. Odeon, Hamilton: Pal Jocy, Peyton 
Place, The Key (3). Stokes, A. F., Gaumont, Ley- 
ton: Law and Disorder, The Wind Cannot Read. 
Sireet, A. W., Odeon, Jersey; Around the World in 
Eighty Davs. Sutherland, J. S., Gaumont, Kings- 
bury: Tne Wind Cannot Read, A Time to Love a 
Time to Die (2). Symmons, B. E., Odeon, Harrogate 
Around the World in Eighty Days, Gideon's Day, 
Teacher's Pet, The Key, The Big Money (5) 
Symonds, J. M., A/M, Gaumont, Wood Green: St 
Louis Blues. 


TAPPY. C. A., Odeon, Leeds: The Key, Teacher's 


Pet, The Big Money (3). Tapsell, D.. Gaumont, 
Hammersmith: Stage show. Taylor, E. M., Odeon, 
Hinckley: The Key. Taylor, R., Regent, “4 yD 
St. Louis Blues, Law and Disorder (2). Taylor, RB. C., 
Regal, York: Too Much Too Soon, Wonderful 
Things (2). Thirlaway, A. C., Ritz, een Ses 
The Battle of the V.1. Thomas, B. R., A/M, Odeon, 

Reading: Kings Go Forth. Thompson, A., Odeon. 
Greenock: Teacher's Pet. Thompsen, G. A., A/M, 
Odeon, Halifax: The Big Money, A Night to Remem- 
ber (2). Thom » J. R., Odeon, Tolworth: Three 
Coins in the fountain, Up the Creek, Dracula, The 
Sheepman (4). Thorburn, W. J.. Cinema, Wishaw: 
The Sea Wall. Thornton, A. F., A/M,. mes og 
Nottingham: The Whole Truth. Therman, 0., 

Mechanic's Hall, Nottingham: Cinderella, Dracula: 
Rooney (3). Thynme, R.. Odeon. Kemp Town: An- 
other Time, Another Place, The Key, The Big 
Money (3). Tedd, R., Odeon, Blac : Stage 
Struck, Around the World in Eighty Days, Paris 
Holiday (3). Tompkins, B., Odeon, Mile End: Nor 
the Moos By Night, Hot Spell, The Young Lions (3). 
Tall, W. J., Odeon, Lewes: Peyton Place, Pal Joev 
(2). Ty: ne, C. A., Gaumont, Putney: Heart of & 
Child, ‘Dame (2) 


VALENTINE, J. S., New Savoy, Glasgow: The Whole 


Truth. Vernall, E. R., Gaumont, Barnet: No Time 
To Die, The Gift of Love, The Brave One, Wild 
is the Wind. The Missouri Traveller (5). Vieary, D., 
Odeon, Temple Fortune: Wind Cannot Read, 
A Night To Remember, press publicity (3). 


WALKER. H. L. Fmpire. Stockton’ Femmes De 


Paris. Wall, A. F., Gaumont. Falkirk: No Time To 
Die, China Doll, Another Time, Another Place, 
Thunder Road, Paris Holiday (5). Wallace, N., 
Odeon, Rotherham: A Night To Remember. Wallis- 
Culpeck, H., Odeon, Brierley Hill: The Key. Wal- 
ton, E.. Odeon, Hounslow West: A Night To Remem- 

ber. Warrilow, C. 3., A/M, Odeon, Wolverhamp- 
ton: Rew Wind in Eden. Washford, F. A, Broad- 

way, Peterborough: Law and Disorder, theatre pub- 
licity, The Wind Cannot Read (3). ‘ebb, W. L., 
Gaumont. East Ham: Tread Softly Stranger. Run 
Silent. Run Deep, Law and Disorder. How to Rob 
a Bank, Blackboard Jungle (5). Webley, N. J., 
Regal. Coventry: Fraulein. Wheeler, A. D.. Odeon, 
Hornchurch: A Night To RePayg ber, Gunman's 
Walk (2), White P. J.. A/M, Od om, High Wycombe 
sail, ii. Carlton, Norwich: The Key. 

Witkias, L. A., Gaumont, Islington: A Time to, 
Love and a Time to Die, Blackboard Jungle. The 
Wind Cannot Read. Run Silent, Run Deep (4). 
Wilkins, T. B., Odeon, Kensington: The Key 

Wilmot, R. C. S., Odeon, Newcastle: The Key. 

Williams, A. E., Odeon. Ealing: The Man Inside, 
The Big Money (2). ne E., Gaumont, Wall- 
send: 6.5 Special. Williams, 3., Odeon, Shettleston: 

Peyton Place. Williams, J. P., Gaumont, Wembiey 

Tread Softly Stranger. The Wind Cannot Read (2) 

Williams, R. G., Gaumont, Barnstaple: Law and 
Disorder. Wills, C. B.. Odeon, Camberwell: Vertigo, 

Hot Spell (2). Woed, D. G. L 
The Vikings. Woodman, C. F.. Odeo 
Nor the Moon By Night. 
Grange. Kilburn: Nor the Moon By Night. 


. = 
Wright, 
D., Odeon, Ipswich: The Vikings. 


YATES, R. E., Gaumont, Redditch: The Wind Cannot 


Read, Dracula (2). 


ZAGURY, M. 5., Embassy, North Harrow: Wonder, 
Zaidner 


ful Things, The Battle of the V.1 (2). . S.. 
Odeon, Stepney: A Night To Remember, The Key, 
Fraulein (3). Zaidmer, M., Regent, Stamford Hill 
Fraulein. Tread Softly Stranger, A Time To Love 
and a Time to Die, The Whole Truth, The Wind 
Cannot Read (5). 
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‘Kine.’-MGM £600 Showmanship Contest 


ITALIAN SAILORS HELP 


LAUNCH A 


HIGHLIGHT of the campaign carried out by 
James Gold for * Seven Hills of Rome” at the 
Grosvenor, Hillhead, was the attendance of th 
officers and men of the Italian training ship 
Nave Vespucci These were invited to 
special showing of the film during the morning of 
the opening day 

The sailors, accompanied by the ship's band 
marched to the theatre where they were met by 
representatives of the Italian Consulate. A local 
Italian restaurant prepared a special meal for th 
guests 

Among the other ideas carried out by manager 
Gold was one that had a concealed radiogram 
relaying song hits to the passing public. At inter- 
vals, a tape recorder gave details of film and 
playdate, etc, 

The dance orchestra in a popular dance hall 
plugged the music from the film with photographs 
of Mario Lanza being given away to the dancers 

BEA installed a foyer display in conjunction 
with a local travel agent using the theme, “ Sce 
Rome and travel by BEA.” Air hostesses were 
in attendance every day to answer queries about 
air travel 

Minor window displays were also arranged 

A first-class foyer display was built by William 
Stirling, manager of the Regal Picture House, 
Dunfermline, for the screening of * Dunkirk.” 

This consisted of a wooden platform covered 
with royal blue and white silk on which was 
placed a model of a destroyer. A unit behind 
the destroyer was also dressed in silks with 
enlarged scenes from the production prominently 
sited. The rear of the entire presentatien was of 
card on which were models of British and 
German aircraft, and other battle accessories. 

On the Saturday morning before playdate, the 
full band of HMS Caledonia marched through 
the town publicising the film. 

On the opening night senior Service officers, 
their wives and many other VIPs were invited to 
the theatre to see the film and to be entertained 
by the managemert. 

Many window tic-ups were made, the front-of- 
house was decorated with flags and bunting, and 
five thousand handbills were distributed by loca! 
traders. 

Manager A. L. Cullimore tied-up with the 
Territorial Army to publicise * Dunkirk " at the 
Broadway, Eccles. Window presentations were 
made with several stores and three weeks before 
playdate a display was installed in the foyer of 
an operations tent, motor-cycles, field telephones, 
operational maps, Bren gun and miscellaneous 
photographs. 

grand opening night was planned which was 
attended by the mayor and mayoress plus other 
VIPs. 

The TA and w¥RAC personnel formed a guard 
of honour which opened at the theatre entrance 
and concluded at the circle doors. 

his was a performance with a difference 
because the Eccles Co-operative Choir performed 
on the stage before the film 

Five newspapers and a magazine devoted 35 
inches of editorial to the campaign. 


Manager E. F. Bailey and his assistant N. 
Loughlin aimed their pg A at the younger 
patron for “ The Law and Jake Wade” at the 


Ritz, Stockport 

One of the stunts carried out had a member 
of the staff dressed as a cowboy, who toured 
busy parts of the town during peak periods 

A children’s painting competition was held in 
the pages of the North Cheshire Echo and addi- 
tional advertising space was taken. 

Tie-ups were made with shops dealing in toys, 
travel and pets 

Windows featuring western outfits and woollen 
goods were arranged by D. J. Archer, manager 
of the Empire, Coventry, to publicise “* The 
Sheepman.” Displays of western books were 
made with book stores using stills and artwork 

Extra space was taken in the Coventry Standard 


CAMPAIGN 


——MORE MGM CREDITS— 


* Dankirk.”"--W. Walon, Trafford, Old Traf- 
ford; Leonard Sobey, Wallaw, Blyth; Nat Matthews, 
Ritz, Leyton; R. Rayne, Aldeburgh, Aldeburgh; 
J. Evans, Savoy, South Shields 


“ The Sheepman *’ | “* Cry Terror! *’—L. H. Pigg, 

A/M, Savoy, South Shields; R. C. Taylor, Regal, 
O. Paton, Ritz, Brighouse; P. C. Steven- 

Broughton 

“Seven Hills Of Rome.”’——P. C. Stevenson, 
Rialto, Broughton, J. O. Paton, Ritz, Brighouse; 
J. M. Hart, Olympia, Bridgeton 

** Raintree County.”"—A. P. C. Bridger, Ritz, 
Maidstone: C. Hadfield, Regal, Canterbury 

“ The Safecracker "’/“* Saddle The Wind.”’"—G. 


Lennox, Picture House, Dennistoun; J. M. Hart, 
Olympia, Bridgeton 

“Merry Andrew.”’—-C. O'Neill, Empire, More- 
cambe, C. Hadfield, Regal, Canterbury 


“The Law And Jake Wade" Tarzan And 
The Lost Safari.’""—-D. J. Archer, Empire, Coventry; 
J. B. Fisher, Regal, Hull 

“The Law and Jake Wade."’——Mrs 
, Pavilion, Wylde Green; V. G 
Hartlepoo! 

“Don't Go Near The Water.””—-W. Walton, 
Trafford, Old Trafford 


M. Bill, 
Moss, Forum, 


which also published a photograph of Shirley 
MacLaine, who appears in the film. 

Quad cut-outs were pasted on glass panels of 
the entrance doors. A thousand “ Ladies Only ” 
envelopes containing teaser invitation cards were 
distributed away from the theatre. 


1958 


ee et eI oe 


Don't take your wife for granted 
~ take her out to the “pictures” 


Wate ber @ goer beret \ 
_ MeNOCIATER BRITON COmemA = 


This attractive ‘‘ Back to the Cinema” 
poster was based on a reproduction of one 
of the advertisements used in the Associated 
British Cinemas national pomerenee cam- 
paign. Produced by the ** Daily Express *’ 
in collaboration with Associated tish, 
the poster is being shown in industrial 
plants, canteens and other centres 


MANAGEMENT 


First-rate PR 


His ‘Homework’ 


I HAVE been delighted to receive a report on 
some first-rate public relations work by R, G. 
Dickson, who is assistant manager of the Colimem 
cinema, Glasgow. Let me quote some passages 
from his report. 

“Some time ago I approached the headmaster 
of my old school, Alloa Academy, with a view 
to forming a school film society. He agreed whole- 
hearted.y, and so the society was formed and run 
by a committee of staff and pupils. Our sixth 
season started last month with a membership of 
approximately 200 boys and girls between the 
ages of 12 and 18. 

The shows are held in the school’s large 
gymnasium, which has a specially constructed 
projection room (being an ex-projectionist, I was 
able to organise this department myself). 

* A very high standard in presentation is main- 
tained by the pupils, who use two Bell and 
Howell 16-mm. projectors, I have been respon- 
sible for all the bookings for the shows. At some 
performances pre-recorded announcements give 
details of any films of outstanding merit coming 
to the town shortly—I would point out that my 
circuit’s nearest cinema is eight miles away in 
Stirling. 

“The point of all this work and organisation 
is this: I believe that if children can be taught, or 
at least given the opportunity to understand, the 
merit of good films, old and new, they will be 
able to build up a discyiminating attitude to the 
values and benefits presented by the commercial 
cinema. 

“These children are, after all, tomorrow's 
patrons—and the more they are encouraged to go 
to the cinema, the more the trade will benefit as a 
whole.” 

Mr. Dickson has sent me some examples of the 
programmes of films shown by the society. The 


Is a Film Show 


first thing that strikes me about the whole thing 
is that it’s so refreshing to find a manager (or 
rather assistant manager) who is interested in 
films as an art as opposed to purely commercial 
products, like household detergents, which he is 
required to sell. 

The second thing is that the’ actual choice of 
films shown-is extremely good. 

Recent programmes have included “ Bicycle 
Thieves,” ‘* Shane,”” “M. Hulot’s Holiday,” 
“ Stagecoach,” “ Red Badge of Courage,” “A 
Night at the Opera” (Marx Bros.), ‘“ Kingdom 
on the Waters” (a Czech film) and “ Carnival ” 
from the Soviet Union. There is a reassurin 
absence, for instance, of the war films with whi 
the commercial cinema is afflicted at present. 


All these features have been supported by in- 
teresting short films. With “ Stagecoach,” for in- 
stance, was shown “ The Great Train Robbery,” 
which was made in 1903. Other supporting 
features have included “ Gerald McBoing Boing ™ 
and various shorts describing technical problems 
involved in making films. 

Programme notes are written for each show. 
These, too, are good—concentrating on the in- 
teresting artistic points of the films in question 
and also giving details of the film’s production 
and notes on the director. 

Now this is just the sort of thing that every 
really keen manager should take an interest in. 
I am fully gga to admit that, after seeing 
the above films, many patrons would ec 
pretty impatient with the average product dished 
out to them at their local. 

Apart from this, I have always implored our 
more insular managers to take a greater interest 
and participation in the local affairs of their 
communities. 
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TRADE SHOW OFFERS—OCTOBER, 1958 


Tire 
tADAM AND EVE 


*ADVENTURES OF HAL 5, THE 
ttBADLANDERS, THE 


*BANK RAIDERS, THE. 
+t{BARBARIAN AND THE GEISHA, 


THE 
*tBEHIND THE MASK 


tBIG STORY, THE 

BLITZKRIEG 
TtBULLWHIP 

+CAT ON A HOT TIN ROOF 
CURSE OF THE FACELESS 

+DAY OF TRIUMPH, THE 

*DUBLIN NIGHTMARE .. 

tESCORT WEST 

tEVIL EDEN 

tFEMME FATALE 


*FIEND WITHOUT A FACE 
FUGITIVE IN BELGRADE 


*t{FURTHER UP THE CREEK 


GHOST OF cana SEA. 
*tGIRLS AT SEA 


GIRLS ON THE LOOSE... 
*GRIP OF THE STRANGLER 
GUNS, GIRLS AND GANGSTERS 
HELL SQUAD 
ttHOUSEBOAT 
*I WAS MONTY'S DOUBLE 
*tIMMORTAL LAND, THE 


*LINKS OF JUSTICE 
LOVE IS MY PROFESSION .. 


ME AND THE COLONEL 
NAKED GUN 
ONIONHEAD 

+tRIDE A CROOKED TRA 

tSABU AND THE MAGIC RING 
SCHOOL FOR VIOLENCE 


*SEA OF SAND 


**{SHERIFF OF FRACTURED 
JAW, THE 

*t{SON OF ROBIN HOOD, THE ... 
SUMMER WIND BLOWS, THE 
SWEET SIXTEEN . 
— THAT COULDN'T DIE, 
*THREE CROOKED MEN 
TORERO! .... aun <n 


TRAP, THE 

*TROLLENBERG TERROR, THE 

UNASHAMED, THE 
*UNDERCOVER GIRL 
eeVAREE™ OF PRAT Te 
MEETS 

WILD DAKOTAS, THE 


tNORTH WEST MOUNTED 
POLICE 


(CC) Excellent for Children 


ReGp. No. RENTER TIME (MIN.) FICATE (FEET) STARS 
F. 23799 Grd... ie oe A 7,150 Christiane Martel 
Carlos Baena 
Br./E. 23837 _— British Lion— 59 U 5,281 William Russell, 
CFF Peter Godsell 
F. 23814 MGM : 83 7,477 Alan Ladd 
Katy Jurado 
Br./E. 23794 Rank . 60 U 5,367 Peter Reynolds 
F. 23819... - ) Century 10s U 9414 John Wayne 
; Eiko Ando 
Br./E. 23836 Britieh Lion . 99 8,884 Michael Redgrave 
Tony Britton 
F. 23845 Rank .. —-.~ ae 6,526 George Nader 
Joanna Moore 
~ British Lion ... 93 8,408 Foreword by Lt.- 
Gen. Sir Brian 
Horrocks 
F. 23797 AB-Pathe pat 79 U 7.127 Guy Madison 
F. 23779 MGM 108 x 9,710 Elizabeth Taylor 
Paul Newman 
Bur! Ives 
F. 23778 United Artists 66 x 5,940 Elaine Edwards 
Richard Anderson 
—-— Dawn Trust 90 U 8,100 Robert Wilson 
Joanne Dru 
Br./E. 23840 Rank ... se 64 U 5,747 William Sylvester 
Marla Landi 
F. 23832 United Artists 75 U 6,856 Victor Mature 
Elaine Stewart 
—— Cross-Channel 98 x 8,820 Simone Signoret 
Charles Vanel 
F. 23830 Gala ... ae A 8,660 Marta Toren 
Nadia Marlowa 
F. 23750 Eros . Fe 73 x 6,621 Marshall Thompson 
F. 23813 British Lion ... 77 U 6.969 Jozo Laurencic 
Ljuba Tadic 
Br./E. 23817 Columbia in U 8,166 David Tomlinson 
Frankie Howerd 
F. 23790 Columbia oie a ae U 6,570 David Brian 
Br./E. 23807 AB-Pathe a U 7,247 Ronald Shiner 
Guy Rolfe 
F. 23844 Rank ... wa Te x 6,816 Mara Corday 
Joyce Barker 
Br./E. 23811 Evcs ... sis 78 x 7,075 s Karloff 
Elizabeth Allan 
F, 23835 United Artists 69 A 6,260 Mamie Van Doren 
Gerald Mohr 
F. 23828 Angio Amal. .. 63 A 5,757 Wally Campo 
Brandon Carroll 
F. 23796 Paramount 110 U 9.882 Sophia Loren 
Cary Grant 
Br./E. 23806 AB-Pathe 100 U 9,051 John Mills 
Cecil Parker 
—_— Academy a U 3,690 Commentary by 
Leo Genn 
Br./E. 23792 Paramount ... 68 U 6,112 Sarah Lawson 
Jack Watling 
F.23788 Miracle 105 x 9,499 ‘Brigitte Bardot 
Edwige Feuillere 
— Columbia 110 U 9,865 Danny Kaye 
Curt Jurgens 
23 Exclusive soa ae U 6,020 Willard Parker 
oateae arner cow x: ae A 8,669 Andy Griffith 
F.23843 Rank ... — a. U 7,892 Audie Murphy 
F.23856 AB-Pathe <A U 5,504 Sabu < 
William Marshall 
F.23852 Anglo Amal. ... 67 A 6.076 Yvonne Lime 
Bret Halsey 
Br./E. 23839 Rank ... as on U 8,795 Richard 
Attenborough 
John Gregson 
— ay Century- 110 U 9,900 Kenneth More 
Jayne Mansfield 
— 20m Century 77 U 6,971 June Laverick 
ox Al Hedison 
F.23831 Gala ... i x 7,200 Margit Cariquist ... 
Lars Nordrum 
F.23829 Gis... aw & A 8,709 Brigitte Bardot 
Isabelle Pia 
F.23846 Rank ... en ae x 6,226 William Reynolds 
Andra Martin 
Br./E. 23793 Paramount... 7! U 6,401 Sarah Lawson 
F.23801 our SD * Gone po —_— 6,956 Luis Procuna 
F.23789 Exclusive Seer ce x 6,601 Raf Vallone 
Magali Noel 
Br./E. 23802 Eros ... a ae x 7,502 Forrest Tucker 
Janet Munro 
F. 23800 Ge oe A 6,080 Rae Kidd 
Robert Stanley 
Br./E. 23173 Butcher's a a A 6,092 Paul Carpenter 
Kay Callard 
F. 23827 Anglo Amal.... 79 U 7,149 Marjorie Hellen 
F. 23798 20th Century- 72 A 6,450 Rodolfo Hoyos 
Fox Brian Keith 
F. 24824 ... Warner bi. U 6,963 Brian Keith 
Br./E. 23818 British Lion .. 9% U 8,436 John Cassavetes 
Virginia Maskell 
F. 23810 Exclusive io ae U 6,370 _— Bill Williams 
REISSUE 
F. 3657 Paramount i25 A 11,250 Gary Cooper 
(C) Suitable for Children. (NC) Not for Children. 


RUNNING CrRT- LENGTH 


* British Quota Picture. 


Box-Orrict ANGLE 


rut booking (C) 
Clinical melodrama. 


British production, particularly for 
.,, Rood- and high-class Pals (Cc) 


pro- 


) 
World War Il melodrama. Booking 
mainly for specialised halls (C) 


Western. Very good | horse om (CC) 

Human conflict 
ing adult entertainment and infallible 
_, box-office , Proposition (NC 


double bill (NC) 
Biblical drama. Very good specialised 
hall booking (CC) 
Good British 


ma. 
second (C) 
Outdoor 


Fair to middling 
So-so title X cer- 
» mainly 

for specialised halls (C) 
Good British X certificate (NC) 
Wartime ~~ yo ely not 

(Cc) 

Capital British light booking 


Comedy. 
(CC) 
Adv lod: So-so second (C) 
out Capital British light 
“tae (Cc 


Crime melodrama. Reliable X certificate 
double bill (NC) 
Horror. Very good British star and title 
shocker (NC) 
i Good 


War-espionage melodrama. Excellent 
British off-beat adventure fare (CC) 
Documentary. Outstanding British fea- 
caret, particularly for high-class 


Good British 


X certificate for industrial and special- 
ised halls (NC) 
Comedy melodrama. Excellent light 
booking (C) 
Outdoor drama. Reliable second (C) 
Comedy-drama. Good light booking (C) 
Very good wenigen © (Cc) 
Good. holiday and kids 


Pantomime. 
Reliable second 
partealuly for tough joints (C) 


Desert war melodrama. First-rate 
British war fare (C) 
Outdoor melodrama. Excellent British 


light booking (CC) 

Adventure melodrama. Good British 
popular and family ain (CC) 

Safe second for 


A 


Very 
star Continental (NC) 
Ss Reliable X 
“certificate | title double bill (NC) 
So-so 


the-rut 
squeamish (NC) 
Sex melodrama. Ticklish X certificate 


(NC) 
Good 


Science-fiction melodrama 

British X certificate (NC) 

Nudist drama. Cast-iron gimmick offer- 
Good 


ing (NC) 


1 
Western. Posnble second (CC) 


Outdoor melodrama. Excellent booking 
for all classes and ages (C) 


+ In Colour. 


“ Kine.” 
Review 
Oct. 


Oct. 


seas 


2 


no 


<< 


tWide Screen. 


RELEAS: 
Date 
Floating 
Not Fixed 
Dec. 15 


Nov. 3 
Nov. 10 


Nov. 24 


Nov, 17 
Not Fixed 
Dec, 1 
Nov. 24 
Not Fixed 
Not Fixed 
Oct. 27 
Nov, 3 
Not Fixed 
Floating 


Not Fixed 
Not Fixed 


Oct. 19 


Oct, 19 
Dec. 29 


Not Fixed 
Not Fixed 
Nov. 3 

Not Fixed 
Not Fixed 
Jan. 19 

Not Fixed 


Oct. 27 
Not Fixed 


Not Fixed 
Oct. 9 
Nov. 10 
Noy. 17 
Dec. 29 
Nov. 10 
Nov. 17 


Dec. 26 
Not Fixed 
Floating 
Floating 
Not Fixed 
Not Fixed 
Floating 
Nov, 17 
Dec. 8 
Floating 
Nov. 24 


Not Fixed 
Not Fixed 


Nov. 10 
Nov. 10 


Not Fixed 


Not Fixed 
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Provincial News Round-Up 


PATROLMAN SAVES CINEMA 


NIGHT PATROLS at the Metro- 
pole, Openshaw, Manchesicr, prob- 
ably saved the cinema from serious 
damage last week (October 27), when 
the second operator discovered some 
floorboards in the auditorium smoul- 


dering. 
About a square yard of the floor- 
boards was damaged. The night 


patrols were started as the result of 
an anonymous letier to the police 
threatening to burn down the cinema. 

Stanley, manager, is satisfied 
that there is no connection between 
the threat and the fire. 


ASHBY-DE-LA-ZOUCH Rural 
Council has agreed to allow 
Measham cinema, the only one in the 
area, to open on Sundays in future. 
The lessee, F. H. Small, based his 
application to the council on “ strong 
public demand " for Sunday opening. 


SEVERAL hundred 
attended the gala reopening of the 
Ritz, Gosport. 
was burned out during an air raid on 
January 10, 1941, and it 
been almost completely rebuilt by the 
owners, Portsmouth Town Cinemas, 
Lid. 

Royal Marine trumpeters sounded 
a fanfare at the start of the opening 


ceremony, which was performed by | 


Admiral Sir 
time Communder-in-Chief, 
mouth, a native of Gosport. 

A stage show forme art of the 
gala performance, proceeds of which 
were in aid of the CTBF and the St. 
Loyes College for the 
Exeter. Those taking part were Ken- 
neth Connor, Guy Middleton, Carole 
Lesley and John Fraser. 

The Ritz has Westrex sound and 
projection equipment. P. H. Lennon, 
who has been at the Gaiety, Ports- 
mouth, for the past three years, is 
the first manager of the Ritz. 


THE. proprietors of the Regal, 
Rishton, and the Carlton, Clayton- 
le-Moors, Lancs., have presented peti- 


Geoffrey Layton, war- 
Ports- 


tions to vhe respective district coun- | 


cils, asking for steps to be taken to 
permit the Sunday opening of 
two cinemas. Ageh councils have pre- 


viously turned Gown two applications | 


for Sunday opening. 
a 5 - 


ONLY 31. electors 
public meeting at Padiham to vote on 
whether powers should be sought to 


enable the Grand cinema (owned by | 


Northern Operators Ltd) to open on 
Sundays. The population of Padi- 
ham is 10,000. The voting was; for 
13, against 15. Northern Operators 
now propose to call for a public poll. 


a e os 
THE PIONEER cinema, Dews- 
bury, which recently installed ad- 


ditional theatre equipment, improved 
stage facilities and made the big 


people | 
The original building | 


has now | 


Disabled, 


the | 


attended a | 


cinema, but with the general reces- 
sion in the film business we thought 
we might make good use of our 
stage.” 

As yet, however, the Pioneer will 
not present double stage-film shows. | 
It will continue to show films most 
of the time, and all applications for 
theatrical shows will be vetted. 


FIRE almost completely destroyed 
the interior of the Osborne (HDM 
Circuit), Collyhurst, Manchester, 
recently. It started in the projection 
;}room, the alarm being given at 
2 a.m. Seventy firemen from the 


Manchester and Salford brigades 
| fought the blaze, and occupants of | 
nearby houses were ordered to} 
| evacuate their homes. | 

The roof of the cinema collapsed, 
and when the front wall threatened 
to collapse a section of the roadway 
was cordoned off. Manager Arthur 
Hill's office escaped damage, and he 
found the previous night's takings 
imtact, | 


CONTRACTS for the sale of the 
Wardona cinema, Northfleet, have 
been exchanged. The building is to 
| be developed for commercial pur- 
| poses. | 

The sale was arranged by Harris | 
& Gillow. of Wardour Street. | 


THE WARWICK, Windsor Street, | 
Liverpool, operated by Westman En- 
terprises Ltd., has closed down. This 
415-seater is one of the halls with 
which W. J. Speakman is associated. 


ONE OF THE two cinemas at | 
Ashbourne, Derbyshire, is to close— | 
because the town cannot support 
them both. 

The Empire cinema, which opened 
in 1912, is to be offered for sale very 
shortly. This will leave the town 
with only one cinema—the Elite— 
which is under the same ownership. 

F. S. Bromwich, owner for the 
past 18 years, said that although 
attendances were not as low as they 
had been, they were still short of 
earlier times. 


| 


CinemaScope screen mobile, is now | 


available for stage shows in a town 
which, since the closing of the 
Empire, has had no theatre. 
Manager Horace Masterman says:. 
“ We are doing reasonably well as a 
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denied. Ald. Geoffrey Bravery, 
owner of the Electric, states 
that this cinema is not being sold to 
a chain of women’s wear shops. 
And A. Caplan, owner of the Grand, 
Westbourne, denies that the cinema 
will become a dance hall, and states 
that he has no intention of selling in 
the foreseeable future. 


THE PALACE, Farnworth, Lanes, 
will close down on November 8. 
An HDM circuit theatre, the Palace 
has seating for about 600. 


CLOSED since August 2 last, the 
Ritz, Church Street, Accrington, has 
beep acquired by J. G. Barnes and 
Sons, Lid., house furnishers, who 
occupy adjoining premises. lt is their 
intention to convert the cinema into 
a warehouse and possibly within the 
next two or three years develop it as 
showrooms. Last year the firm ac- 
quired the café attached to the 
cinema and converted it into a show- 


, room. 


THE REGAL, Eccleshill, 
Bradford was reopened by Star 
Cinemas (London) Ltd., recently, 
with “ The Wind Cannot Read.” 

_To celebrate the opening a firework 
display was given when 121 rockets— 
one every minute—were launched. 

Each rocket carried the name of 
the Star group of cinemas. Personally 
autographed film star photographs are 
being presented to every person find- 
ing a spent rocket and returning it to 
the Regal. 


® oo s 
Pi ge icy ay sae me been com- 
eted for the leasing the Royal, 
Sofenan. Wallasey, which cleead in 
August last, to B. Taylor, of 


Wallasey. The Royal is owned by 
a Wilkie and Co. (Wallasey), 


near 


td. 

_Mr. Taylor, who has been asso- 
ciated with cinemas in Wallasey for 
20 years, plans to have _three- 
quarters of the hall at Is. 6d. and 
the rear stalls at 2s. Seating capacity 
of the Royal is about 760. 


‘Jack The Ripper’ 
at Shepperton 


ROBERT BAKER and Monty 
Berman's Mid-Century production 


Dr. Simmons Is 


New SMPTE 
President 


DR. NORWOOD L. SIMMONS, 
of Eastman Kodak, has _ been 
elected president of the Society of 
Motion Picture and Television Engi- 
neers for the next two years. He 
succeeds Barton Kreuzer of the Radio 
Corporation of America. 

_ Succeeding Dr. Simmons as execu- 
tive vice-president is John W. Servies, 
of the National Theatre Supply com- 


pany. 

Re-elected for a second two-year 
term as editorial vice-president, is 
Glenn Matthews, Eastman Kodak. 

Taking over the duties of conven- 
tion vice-president is Reid H. Ray, 
of the Reid H. Ray Film Industries. 
He succeeds G. Carleton Hunt, Ger- 
eral Film Labs, Hollywood. 

Wilton R. Holm, E.I. duPont de 
Nemours, Photo Products Div., Par- 
lin, N.J., will continue in the capacity 
of secretary, a post he has held for 
the ‘society since 1955. 

Newly-elected members of the 
board of governors due to take office 
for two-year terms are: Gerald G. 
Graham, of the National Film Board, 
Montreal, Canada, and Robert C. 
Reineck, chief engineer, CBS News, 
N.Y. for the East Coast; Kenneth M. 
Mason of Eastman Kodak and James 
L. Wassell, of the Professional Equip- 
ment, Bell & Howell Co., for t 
central division; Ub Iwerks, of Walt 
Disney Productions, and Theodore B. 
Grenier of the American Broadcast- 
ing Co., for the West Coast. 


FILM BALL AT 
FESTIVAL HALL 


THE annual Film Ball organised by 
the Film Industry Sports Association 
will be held at London’s Festival Hall 
tomorrow (Friday) from 11.30 p.m. 
until 5 a.m. 

There is dancing to two bands 
| throughout the night, and the cost of 
| the tickets, £2 Ss. each, includes 
buffet refreshment and breakfast. 


—————EE a 


LATE EXTRAS 


The date of closing has not yet | “Jack the Ripper” starts its five- | Friday, November 7. 
| been fixed. week schedule at Shepperton on 10.30 a.m., Own.—‘* Lone Texan "> 
| s a a Monday. Baker will direct and the | ‘9, shorts (20h Century-Fox). Citgo 
cast includes Lee Patterson, Eddie es —— 
| RUMOURS that two. Bourne- | Byrne, Betty McDow-ll and George 10.30 a.m., Celluloid.—Five shorts. 
— cinemas will close have been ! Rose. | (New Realm). 
| ae ee ee ee to) ee 
LONDON AND PROVINCIAL TRADE SCREENINGS 
LONDON 
| Mon., Nov.10 1.15 Academy The Immortal Land Contemporary __ : U 
p 1.50 Academy Wild Strawberries Contemporary Victor Sjostrom A 
| Wed., ,, 12 10.30 Warner Home Before Dark Warner .... Jean Simmons U 
~~ 12 10.30 Own Floods of Fear ‘ Rank Howard Keel A 
& 2.30 ¥ 
Thur., ,, 13 10.30 Rialto The Inn of the Sixth Happiness ... ~ Century- Ingrid Bergman... — 
ox 
BIRMINGHAM 

| Thur., ,, 13 10.30 Cinephone Femme Fatale 12 Bis Gala Marta Toren A 
LUTON ’ f 

|Mon., ,, 10 12.30 Ritz Mark of the Phoenix Butcher's Julia Arnall U 
MANCHESTER ; 7 

| Thur., ., 13 10.45 Odeon ... Fantastic Disappearing Man United Artists Francis Lederer x 

Fri., » 14 10.45 Odeon ... The Big Story he sau Rank ... George Nader A 

Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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GAGEED SDVURTIEEEINS BATES. WANTED—continued 

aruamions vacant, ... toe wort} 1 TO) EXHIBITORS AND OTHERS |) waxtep—isee or smait quince 
FINA a as . a ea 2 , | Studio or theatrical scenic flats, rostrun 
FOR SALE & WANTED... /- Those desirous of SELLING, either as ee oe 
Caps. 24. per word extra. Box Nos. 1/- extra. a going concern or for redevelopment | —D., Box 221, Kinematograph Weekly 


All Classified Advertisements must be for Business or Commercial purposes 
prepaid (except approved accounts) | 


tees Soma (Displays 
—— alee HARRIS & GILLOW | of exceptional 


SITUATIONS VACANT 


KEEN, experienced Chiefs required as ESTATE AGENTS & SURVEYORS finish & distinction 
Manz Ope ors To salary d 
a tar iuy  sventaaien Specialising in the Sale and Valuation of Cinema 


coaches need not apply.—V. _ Wareing, | Theatres and all Entertainment Properties 


_ 
Coliseum, Wolverhampton (20876) | « 
OPERATOR /MANAGER required for | 93/95 WARDOUR STREET, LONDON, W.1 
all ¢ a Preferably with if ‘ 
+ - nny 16 inaaameeel | GERrard 2504 (7 lines) 
Weekly : - | 
FOR 


EXPERIENCED managers required 


Apply with copies of references to Ship- HIRE a 

man and, King Cinemas, Ltd, 125,!—JRRiTEX "16, brand new ood and|___—==Ss WANTED FRAMES 

qunsgunsnnstmets —————————— —.. | six Cooke T lenses and all accessories plus CINEMA BOOKING GUIDE STILL nd POSTER 
ae K requucu an pa : ones all os tone sf rome raphic ree, | (Q i) Me -57. BOUND OR ® 

nightly cinema near radford,; sound | availa’ oO} re.—B. mnett an ms A GOOD PRIC. 

a of epuiins on om > | Lid. 25.27, Oxford Street, 5 eee W.1. | Bit AR OereReR atte M., BOX B A & K G R O U N D S 
rst letter, salary, etc ox 222, F ‘or catalogue 2 TOGR EKLY. 

Kinematograph Weekly. ee - ‘ a - ——_—_———— EE CASES & CABINETS 

You can doa 
SITUATIONS WANTED GOOD DEAL BETTER GAUMONT BRITISH CATEGORY BOARDS 

AUTOMATION INSTALLED—CHIEF 35mm PORTABLE SOUND SEAT INDICATORS 

SEEKS CHANGE ENERGETIC, | P INTERCHANGEABLE 

ge ae ad PROJECTORS 

“AGE Al SY: 3] | 

PLANT. U INDENIABI E EXPERIENCE LETTER BOARDS 
-B., Box 219, Kinematograph Weekly New or Rebuilt Models available Series 

. —- SOND + a. og position . a. We os nnd ee aoe St Sate Outright Sale or fully 
ondon area , x 220, inemato- ui auenaetll P Eo . 

graph Weekly oe eens Reeeenneeee, see Service te” purchasers. Spares maintained and serviced at 
MANAGER, I rience London 50 batches reconditioned || available from stock. pools. ilm ‘ . 

sod Provinces, "bonded oe ak ie etaoninened Storage Bins Projector Stands. Lamps low inclusive weekly charge 
ilaries Road, Erdington, Birmingham ilm Splicers £9. Premier Junior Film 

Phone 5308 REBUILT MODERN Gua s AS NEW Menders £3. Rewinders £4 pair. 35mm / 
PROJECTIONIST REQUIRES COM. || 102 BRIGHTON ROAD, LONDON, 6.16 TE ec cee Oies ee COLTMAN S$ 

FORTABLE SITUATION, CHIEF OR || Phone GERALD LEVENSON, CLissold 6617/8 aveitabio. 

SOED ao MALE. eS COMPARE QUALITY—COMPARE PRICES HARRINGAY PHOTOGRAPHIC SUPPLIES FAIRFIELD WORKS 

RE FERENCES: GO ANYWHERE ANOTHER NEW CUSTOMER | |] 423 GREEN LANES, LONDON, W.4. MOU 5241/2 HOUNSLOW 3265-6 


PLEASE WRITE: A.. BOX 218, KINE- 
MATOGRAPH WEEKLY 


CINEMA FOR SALE Fr 0 STE # S$ | LOOK TO Ve: ‘EVEREST 
wlendidiy equipped. Cinemascope, 50 (CURTAINS) LIMITED THE FUTURE riP- UP CHAIRS 
—~ wader — ee oe ee 0 F ” OT Tl ” G H A M CARPE TS. CURT AINS 
with the best 
FOR CINEMA 


—<— i. RENOV! ATIONS 
ND P é 
Gj sreenanees |ruarsam cry 
trial area considered. Good seating AND CURTAINS 


————————— 
LAZARUS 
capacity essential. Must be well furnished H. & SON Ltd. 


CINEMAS WANTED 
fee carioeedSpcncalars to Q.. Box 209. | WESFDALE ‘Une WEST CLASSIC DISPLAYS LTD., 49-51 CURTAIN ROAD 


CINEMA on lease wanted. Any indus- 


WANTED to rent—small cinema. home | (MAMET WT TENET. Eoin 305-7 Upper Street, London, N.1 LONDON, £.C.2 
counties.—-Z., Box 217, Kinematograph | AWAGING DIREGIC 


Weekly | CANonbury 9401-2 
. - - 


: BARGAIN of the WEEK 
Pro lamps, all from 1,000 watt 
TAPE RECORDER HIRE When replying to Small Ads. do not enclose a phy cro tation Barat 


original references or documents. SEND _ ||| tarmrices. write with details or quetation, 


Studio, Tape to Disc, Mobile COPIES ONLY in the first instance. When down trenslormers, 550 watt £6, 1,000 watt 

MAGNEGRAPH addressing Box Numbers be sure you quote CHO, oh, eanded goods reared within 1 

1 Hanway Place, London, W.1. LAN 2156 the correct number. SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
| Tel. : Atherstone 3210/3202 


3 GODDARD & SMITH a. 


INDUSTRY WHI. 2721 (20 lines) 
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A tray full of 


—Sun-Pat- 


TOP-SELLERS 
and everybody's happy ! 


= a) % 
eae 
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When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 
some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 
And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 
The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division - H.S. Whiteside & Co Ltd 
London - SE5 . Phone: Rodney 5432 

(15 lines) 


NAME 


ADDRESS 


408s? ee 


